Beautiful portraits with the
Minicord are assured due
to it's telephoto lens, also
perfect for microphoto-
graphy, design logs, in-
stallation shots, ideal for
record keeping.

to add to your minicord photo fun

flash bracket

filters

slide projector

For those desiring
to project color
slides up to

50 x 50 size
Minigrand Projector
is available.

Printed in Austria by Chwalas Druck




Putting the “’Minilux‘/ Apparatus together. How to work it.

Copying board 1 is taken down from the container and column 3 is screwed on to it.
Tube 2 with all the other parts is screwed to column 3. The stop of the “Minicord”
camera is set to 5.6 and the scale for duration of exposure to “B”, the shutter
wound up. The cap of the camera is taken off, the release spring 17 is turned away
and the camera is fastened to sliding bit 4 by means of holding screw 6.

Release spring 17 is now turned back into position so that the release button of the
camera is pressed down and the shutter remains open.

Film guide 14 is now placed in the camera instead of the cap so that filmholder 15
projects outwards. The film is placed in the film guide with the sensitive layer
facing downwards and lamp head and condenser head are now lowered into the
film guide so that the film is pressed flat by the weight of lamp and condenser
head. The metal frame of the required size of picture is put on the copying board 1,
the illumination is switched on and sliding bit 4 moved and clamped until the
correct size of picture appears in the metal frame.

By adjusting the camera lens, maximum definition is obtained, the orange filter
is placed in position and the enlargement paper put in the frame. Exposure can now
be effected either by swinging filter carrier 18 out of the light beam or better, by
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in wooden container



first switching off the lamp by means of a switch connected in the cable, removing
the filter and then switching the lamp on again. Removal and change of the Krypton
lamp (with opal bulb) is possible by pulling lamp holder 12 from lamp head 9.

For attention:

The negatives on the 16 mm ,Minicord film” are very small. Their size is only
10 <10 mm. Enlargements of these small films are possible with the Minilux equip-
ment in metal frame from format 2'/, X 2!/, to format 3'/s X 3'/s". Without metal
frame, that is on the copying board it is possible to enlarge up to format 3'/> X 3!/,".
Yet bigger enlargements can be made, if the camera with lamp head is turned
away and the image is projected on the table or directly on the floor. When
making such big enlargements film guide 14 is taken from the camera and the
negative film is placed in the original film guide of the camera. Only when the
{ilm is held in this way it is possible to adjust the picture sufficiently sharp.

The negatives must be treated very carefully. The film should be handled at the
edges only, as the layer and the film itself are very sensitive to scratches and dirt.
The adhesion of dust particles to the surface of the film can be very unpleasant as
such particles will appear as white points on the positive at such big enlargements.
This trouble is excluded in the “Minilux apparatus” by the action of the built-in film
wiper. When the negative film is pulled through the wiper, dust particles on the
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has every “BIG CAMERA”
feature

1 = duration of exposure indi-
cator
2 = knurled ring to set duration 1
of exposure
10 = viewfinder eye piece
11 = knurled ring to adjust
view-finder eye piece
15 = scale of distance
16 = index mark for scale of
distance 15
17 = depth of focus indicator
19 = cap for film magazine 16
20/21 = knobs to open locking pins .
23 = locking pin
26/27 = clip to fasten snap hook
of carrying cord

exposure release button

thread for wire release

lever for filmtransport and

for simultaneous winding of

shutter

exposure counting disc

knurled ring for setting the

exposure counting disc

photographic lens

viewfinder lens

1 stop scale

13 = two grooved webs for setting
the stop

14 = index mark for stop scale Unexcelled for

18 = knurled ring for focussing candid wuse, a

3=
4=
5=

NV O~

sports and

1 i picture a

22 = locking pin : A : second, and the ability to

24 = finger rest ’ G\ =2 follow action right through
: : ; the viewfinder.




minicord many exciting accessories
L | i



M I NITLUX-

Equipment with small-picture
camera Minicord attached

ready for use

]

1 = copying board

2 = tube

3 =column

4 —sliding bit for adjusting
size of picture

5 — clamping screw for
sliding bit 4

6 —screw to hold camera

7 — screw to fasten guide

d 8

8 = guide rod for lamp head 9
9 —lamp head

10 == condenser holder

8| =screw to fasten condenser

holder
12 =lamp holder
13 = plug
14— film guide

15 —film holder
16— film wiper

17 = release spring

18 =coloured glass carrier
19 —stop



color transparencies are easy

A picture a second with new improved high speed Anscochrome . . . it gives
with trigger action you thrilling lifelike photos in magnificent colors.

A quick pull of the guntype trigger automati-
cally transports the film and cocks the shutter
for quick picture taking preventing-double ex-
posure. Just squeeze, release — all in one
short second. Rapid sequence “story type"
pictures are easy with the MINICORD. Film
available in 25 or 40 exp. cassettes.

The deeply etched depth
of focus indicator enab-
les you to read the depth
of field for every lens
setting.

All metal focal plane shutter with speeds —
I_ ranging from 1/10 to 1/400 sec. and bulb . ..

ideal for stopping fast action. The easy-
set knurled dial, with large numbers is set
away from the lens at the side of the ca-
mera to avoid confusing in setting. The
MINICORD shutter is internally synchron-
ized for flash.

Midget in size and
weight and master
in performance,
fashionable  Mini-
cord serves fashion
and is “Built To
Take 11, '
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16 Hints
for the
User
of the
Minicord
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Protect camera and lens against dust and weather.
Do notuse excessive force when winding the camera.

Clean the surface of the lens with a soft linen cloth

_or with soft tissue paper only.

Keep film guides and pressure pads always clean.

Clean the film magazine with a hairbrush every time
before reloading.

Use films in the Original Goerz pack only. Our films
are cut to the correct length and are wound free
from dust. They are without scratches and are speci-
ally prepared to glide better. Winding faults are thus
excluded.

Avoid touching the sensitive side of the film.

Do not draw the film too quickly out of the magazine
and never open the magazine at the labelled side.

The film magazine should always be kept in its prot-
ecting cover. Deformed magazines cause trouble
and reduce the quality of the picture.

Develop the film only in a well tried developer suit-
able for finest grains. We recommend: Kodak-Micro-
dol, Unal-Mikrokorn and Faber-Fabofin.

Developing time for 17/10 DIN-film 7—8 minutes, for
13/10 DIN 6—7 minutes at 65—68°F.

Practise how to hold the camera correctly and how
to release the shutter. You will then hardly jerk the
camera.

Do not forget to adjust the eyepiece so that the
circle appears sharply focussed on the ground screen
of the view finder.

Preferably use an exposure meter. Expose rather a
little longer.

When enlarging, see that the negatives are free from
dust. Choose the right sort of paper of the correct
grade. The enlarger lens should be stopped down
to 4—5,6.

Do not roll the developed negatives too closely. Use

our special boxes for storing negatives.

Do not put your camera into your coat or trouser
pockets without its leather case.

We wish you now great success and much pleasure
with your Minicord.

Printed in Austria



The MINICORD sub miniature still camera uses
16 mm films, which are manufactured by all film manu-
facturers of repute in various grades as

negative film
reversible film
colour film, etc.

The MINICORD is a twin lens reflex camera but of
completely new design:

The object is seen on the ground glass screen through
a novel optical system, enlarged approx. 1.2 times
and is always in view, even during the exposure. (Ad-
justment of diopters is possible for wearers of glasses.)
The image is very bright and not only upright, but also
correct as to side.

Focussing is exceedingly simple and — since range
finding lens and exposure lens are coupled — always
accurate.

No distortion without supplementary lens down to a
distance of 14 inches.

A handy depth of field indicator shows quickly field
in focus at each aperture setting.

An all metal focal plane shutter is quickly adjusted to
speeds from 1/, to 1/, seconds, T & B.

3

Automatic dial film counter indicates the number of
exposures taken.

Shutter is wound and film is transported by a single
pressure of your finger. A series of exposures in quick
succession or motion studies can therefore be easily
made.

Hinged finger rest gives secure hold and makes
operating the MINICORD very easy.

Socket for wire release connection and thread for
tripod provided.

Double exposure impossible.

The Minicord — versatile, simple to operate,
compact (weight only 12 ounces, measurements 23/, X
4 X 1'/s inches) of pleasing design is thus a modern
photographic notebook, enjoyed by all its users, by
the amateur and the professional photographer, by
scientists and explorers, by engineers and architects,
by doctors, painters, business men.

EQUIPMENT: 1 cassette, carrying cord.

ACCESSORIES:

Soft leather bag with Zipp,

Tan leather bag with neck strap,
Eveready case,

Filters in the various shades in use,

Enlargement apparatus “Minilux”.
Slide viewer.

Exclusive Importer for the United States:
King Photo Import Co, New York, NY.

Distributor tast of the Rocky Mts.:
Intercontinental Marketing Corporation, New York 10,
NY., New York, Boston, Cleveland, Chicago.

Distributor west of the Rocky Mts.:
The Miller Cutcalt Company, Hollywood 38, California,
Hollywood, San Francisco, Seattle, Denver.




SCIENTIFIC RESEARCH in-
spired technicians to look
for novel ways in all
branches of engineering

and in photography, too!

PHOTO CHEMISTS created
new emulsions of highest
sensivity and of maximum
resolving power.

PROGRESS OF DEVELOPING TECHNIQUE makes it now
possible to develop films of finest grain size without
hardly any increase of exposure time and allows that
pictures of smallest size can be enlarged to an
astonishing degree.

OUR OPTICIANS, of long experts in this field, designed
a new, excellent lens, the HELGOR, of the high
speed 1:2, 1 inch focal length.

OUR ENGINEERS developed the novel Sub-Miniature-
Still Camera, the

MINICORD

a camera which constitutes first class pioneerwork and
which has begun to conquer the photographic world.
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The MINICORD sub miniature still camera uses
16 mm films, which are manufactured by all film manu-
facturers of repute in various grades as

negative film
reversible film
colour film, etc.

The MINICORD is a twin lens reflex camera but of
completely new design:

The object is seen on the ground glass screen through
a novel optical system, enlarged approx. 1.2 times
and is always in view, even during the exposure. (Ad-
justment of diopters is possible for wearers of glasses.)
The image is very bright and not only upright, but also
correct as to side.

Focussing is exceedingly simple and — since range
finding lens and exposure lens are coupled — always
accurate.

No distortion without supplementary lens down to a
distance of 14 inches.

A handy depth of field indicator shows quickly field
in focus at each aperture setting.

An all meta| focal plane shutter is quickly adjusted to
speeds from 1/;, to 1/, seconds, T & B.
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Automatic dial film counter indicates the number of
exposures taken.

Shutter is wound and film is transported by a single
pressure of your finger. A series of exposures in quick
succession or motion studies can therefore, be easily
made. {

Hinged finger rest gives secure hold and makes
operating the MINICORD very easy.

Socket for wire release connection and thread for
tripod provided.

Double exposure impossible.

The Minicord — versatile, simple to operate,
compact (weight only 12 ounces, measurements 23/, X
4 x11/4 inches) of pleasing design is thus a modern
photographic notebook, enjoyed by all its users, by
the amateur and the professional photographer, by
scientists and explorers, by engineers and architects,
by doctors, painters, business men.

EQUIPMENT: 1 cassette, carrying cord.

ACCESSORIES:

Soft leather bag with Zipp,

Tan leather bag with neck strap,
Eveready case,

Filters in the various shades in use,

Enlargement apparatus “Minilux”.
Slide viewer.
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Minicord

Enlarged 8 times Enlarged 8 times

SUB-MINIATURE-
Original 10 % 10 mm TWIN LENS

REFLEX-CAMERA
C.P. GOERZ — VIENNA C.P. GOERZ — VIENNA

D
. 8 GDE
WIEN /

ﬁ Original 10 X 10 mm
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Enlarged 8 times

Enlarged 8 times

Enlarged 8 times
Original 10X 10 mm

Original 10X 10 mm

C.P. GOERZ — VIENNA

GOERZ — VIENNA C.P. GOERZ — VIENNA
7 8

Original 10X 10 mm

C. P.

Printed in Austria — Globus Il — 35785
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PHOTOGRAPHIC CAMERA
"NARZISS

Instruction Manual



The present Manual contains the basic
characteristics and essential operating prin-
ciples of the “NARZISS” camera and is not
to ti{e considered as a photographer’s hand-
book.

Before starting to take pictures,- make a
thorough study of the handling rules and
operating procedures as briefly described in
the Manual.

The Manufacturer reserves the right to
modify the camera, therefore the construction
of the camera you own may differ a little
from-the description given in the Manual.

CONTENTS

Furpose and Application
Essential Features
Construction
Operation

Loading the Magazine

Camera loading
Taking the Picture
Rewinding the Film
Care of the Camera
Bubbles in Cptical Glass
Standard Equipment

Vneshtorgizdat.
Order No. 427IM

2639-1064



The magazine should be loaded and unloaded in
complete darkness,

To load the magazine act as follows:
Cut the film end to a shape shown in Fig. 4.

Fig. 4

Insert the film in the spool slot and bend the projecting
end thrice. While doing so see to it that with the spool
head turned to the operator, the emulsion side / (Fig. 4)
of the film faces downwards.

Place the loaded spool in the casing so that the bottom
end of the spool would rest against the casing bottom;
next turn on the magazine cap. Leave a free film end 8 to
10 cm long outside the film magazine.

8

Further operations on the magazine may be carried out
in daylight (bright light is not recommended).

Cut the free end of the film to the shape shown in
Fig. 5 (use a special pattern if available).

'j ”LgmnmuH
it il
R

Fig. 5

Camera Loading

To load the camera follow the following steps:

Lift the swivel of latch 3 (Fig. 6) and give it half a
revolution in the clockwise direction.

Shift camera back 4 (Fig. 6) downwards and separate
it from the camera.
Holding the loaded film magazine in the right hand

insert the film end in the slot of the take-up spool as
shown in Fig. 7.

Transfer the magazine into the left hand, bend the film
end with the right hand, and fit the magazine in its
recess in the camera, moving the magazine in the bottom-
top direction (see Fig. 8). If the magazine stops short of
the recess top surface, slightly turn film rewind knob I/
(Fig. 2). Operate lever 4 to tension the film.

9
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STANDARD EQUIPMENT

. Plotographic camera with lens, detachable back cover

and removable prismatic eyepiece

. Leas cap
. Magazine with spool (4 pieces)
. Carrying case with shoulder strap

Adapter ring for lenses used with cameras of the
“ZENIT” family

Adapter ring for enlarger

. Adapter frame for enlarger
. Spool flange for developing tank
. Instruction Manual

14

PURPOSE AND APPLICATION

The “NARZISS” is a single-lens miniature reflex ca-
mera using unperforated 16 mm roll film.

It offers equally excellent service to amateur photograp-
hers and scientists.

ESSENTIAL FEATURES

The camera is delivered complete with a 35mm /2.8
“VEGA M-1” lens, with focusing from 0.5 m to infinity.

The lens is focused by means of a groundglass. One
180° stroke of the shutter winding lever cocks the shutter,
advances the film, lowers the mirror, and counts exposu-
res. The camera is synchronized for electronic flash or
bulbs.

The “NARZISS” reflex camera is very convenient in
copying work and in photography in conjunction with
other optical instruments, medical ones inclusive.

The image produced by the lens is projected by the
mirror at the groundglass where it is viewed through a
magnifier the optical axis of which runs parallel to the
optical axis of the lens. The image viewed is erect and
correctly oriented.

The eyepiece magnification is 6.5%.

The size of the groundglass viewed through the magni-
fier is 1219 mm,

The camera takes 24 pictures (14X21 mm in size) on
0.95 m long film without reloading.

Only one film magazine is used in the camera.

3
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The curtain-type shutter has speeds from 1/2 to
1/500th sec., plus “B” (hand-controlled exposures).

The mounting thread of the lens is 3M24 X 1.

The working distance of the camera (the distance bet-
ween the rearmost plane of the lens and the film plane)
amounts to 28.8 mm.

As the film is being advanced, the spaces between the
pictures increase.

CONSTRUCTION

The reflection-type viewfinder (Fig. 1) coupled to lens /
consists of swing-up mirror 2, plane-convex lens 3 (the
plane surface of which is frosted), ridge pentaprism 4,
and two-lens eyepiece 5.

When the mirror is flapped up (position 27), the lens
projects an inverted image of the object being photogra-
phed at film 6.

The camera should be repaired and adjusted only by
highly qualified opticians and thoroughly checked after
re-assembly.

BUBBLES IN OPTICAL GLASS

Modern high-quality lenses are made of special grades
of glass, and bubbles are inevitable in its manufacture.
Many fine composite lenses have tiny bubbles in the
glasses, which have no adverse influence on 1he
functioning of a photographic lens.

Therefore the Manufacturing plant will neither accept
aﬁw claims concerning bubbles in the lenses nor exchange
them.



to shutter speed dial 6. Exposure time setting should be
carried out only after shutter cocking.

Do not turn shutter speed knob 4 in the interval bet-
v ten ligures 30 and 2. Figures 30, 250, 500 etc. on the
shutter speed dial identify instantaneous shutter speeds
of 30th, 250th, 500th etc. of a second, and the letter
“B” hand-controlled exposures.

To obtain a delayed exposure (time exposures available
in the “J1” setting) it is necessary first to set the shutter
speed knob at “B”; then press shutter release knob I
(Fig. 2) and, keeping it depressed, turn it hardover in the
counter-clockwise direction. Upon expiration of the desi-
red exposure time, turn the button back in the clockwise
direction and release it.

The “VEGA M-1” lens is focused by rotating lens
focusing ring 13 (Fig. 2).

Ring 12 of the lens carries the central index of the
distance scale and the depth-of-field scale.

The diaphragm scale is plotted on ring /4.

The camera may be used with interchangeable lenses
manufactured specially for the “NARZISS” camera. The-
se lenses are:

28 mm /2 “MIR-5";
28 mm /2.8 “MIR-6";
50 mm /2 “JUPITER-17".

All the above mentioned lenses are automatically
stopped down to preselected lens apertures.

The top plate of the camera body has two contact
sockets which are used for synchronization of the shutter
operation with flash units.

Socket 8 (Fig. 2) marked “X” is used for electronic
flash kits. When this contact is selected for flash photo-
graphy, the usable exposure times are 1/60th sec. and
longer.

Socket 9 marked “M” is used for operation with flash
bulbs. When a bulb with long flash duration is plugged
to this socket, any exposure time is allowable.

The eyepiece can be adjusted dioptrically to suit the
operator s eye within +1 to —2 diopters.
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TAKING THE PICTURE

To take a picture, proceed as follows:

with the thumb of the right hand turn lever 4 coun-
{er-clockwise until the stop is reached, and smoothly
release it;

set a desired exposure time by placing the index of
shutter speed knob & against the corresponding figure on
dial 6 (Fig. 2); obtain a desired lens opening by means of
scale 14;

focus the lens;
depress button / to release the shutter.

REWINDING THE FILM

To rewind the film from the take-up spool back into the
film magazine, press button 2 (Fig. 6) and turn it fully
counter-clockwise, lift knob I/ (Fig. 2), and rotate it in
the direction indicated by the arrow.

CARE OF THE CAMERA

The “photographic camera “NARZISS” requires carefull
handling. The camera should be kept clean and protected
from mechanical damage, moisture and heavy temperature
fluctuations.

Do not touch optical surfaces with bare fingers when
cleaning the camera; the optical surfaces may be easily
damaged i1 cleaning onerations are done carelessly.

Stains (such as fingerprints, dimming, and the like)
are best eliminated with a stick-seated cotton wool wad
slightly soaked in rectified alcohol, petroleum (or sulfuric)
ether or in a mixture of both. If these agents are mnot
available, toilet Eau-de-Cologne may be wused for the
purpose. Optical surfaces should be cleaned in circular
movements, starting from the lens centre and gradually
passing towards the edges.

12

If the mirror is lowered (position 2V, the image is ob-
tained on the ground surface of lens 3. The distance bet-
ween point 0 on the mirror and the film is equal to that
between point 0 and the frosted surface of the lens.

I
1
|

TR i
‘NA tadllic 12

4

Fig. 2

If the image obtained on the ground surface is in sharp
focus, it will surely be sharp on the film, too.

The inverted image of the object produced by the lens
is erected by mirror 2 and pentaprism 4, and the operator
who views it through eyepiece 5, observes an erect image.

To transport the film by one frame, to lower the view-
finder mirror, to wind up the curtain-type shutter and to
advance the film counter by one division it is necessary
to move lever 4 (Fig. 2) counter-clockwise until the stop
is reached.

Shutter speeds are set by means of shutter speed knob 4;
to obtain a desired shutter speed setting, the knob should
be lifted and fixed in the required position with reference

5



Replace the camera back, turn the swivel of latch 3
(Fig. 6) counter-clockwise and release the shutter by
depressing knob / (Fig. 2).

To advance the light-stricken portion of the film onto
the take-up spool effect seyen shutter cocking and release
cycles. The shutter is released by means of knob I

/WW.. C < o

Fig. 6

(Fig.2). When winding the shutter, make certain that the
film rewind knob spins in the opposite direction.

Turn dial 3 in the direction of the arrow to zero film
counter 2.

10

Prismatic eyepiece 7 (Fig. 2) which is retained in its
socket only by the tension of its spring, is demounted by
shifting it toward the detachable back cover of the
camera.

The eyepiece is focused to suit the operator’s vision, by
turning mount / (Fig. 6) either clockwise or counter-
clockwise.

Film rewind knob /1 (Fig. 2) mounts a film rewinder
dial with a film type index.

To align the division line corresponding to the speed of
the film used with the film type index it is necessary to
turn ring /0 (Fig. 2) by its knurled portion, retaining
knob /7 in position.

The coloured silhouettes of a bulb and the radiating sun
identify colour film for artificial and natural lighting con-
ditions, respectively; the circle with a black dot in its
center stands for black-and-white film.

The camera is secured in the carrying case or on a
tripod (with the case removed) by means of case (tripod)
nut 5 (Fig. 6) threaded to 3/8” which is provided on the
detachable bottom plate of the camera body. Mounted in
the bottom plate is also latch 8 which locks the plate to
the camera.

OPERATION
Loading the Magazine

The camera accepts a film magazine which consists of
three parts: a casing, spool, and cap (Fig. 3). To open the
magazine remove trne cap and withdraw the spool

777
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How

to load....and use
your
Parker Camera
with
Parker Film Cartridge

THE PARKER PEN COMPANY
JANESVILLE, WISCONSIN

Daylight loading with
Parker Film Cartridges

No other camera loads and unloads
so quickly and easily.

Film cartridge

— contains film specially prepared for Parker, avail-
able in color or black-and-white. Cartridges are in-
stantly interchangeable. Even in intense sunlight
“switch from color to black-and-white without
wasting any film.

"\ Cartridge well

precision-machined to admit film cartridge easily
yet always keep it snugly light-tight.
Film-cartridge release

Press slide button in direction of arrow, and watch

your film cartridge slide up automatically so you
can take hold of it easily to remove it.

Flash Attachment
Connections

A “dummy” cartridge (no film in it) comes with
the camera. Remove this “dummy” and use it for
practice.

Flosh attachments
will be available
at your dealer’s

Remembe can change from black hite 1o
color as you please, whenever you please.

The Parker Film Cartridge

The flm cartridge is so unique, and the way you
handle it is so vital to the success of your picture-
taking with the Parker Camera, that you should

know all about it.

One important word of caution: DO NOT
SQUEEZE THE DEPRESSABLE CENTER OF THE
CARTRIDGE! If you do so, light will be admitted,
your film will be light-struck and_ useless.

Easily Interchangeable

Note that the film cartridge is carefully marked
to indicate each of the eight exposures.

The number of exposures made is always clearly
visible. If, before making all 8 exposures in a
cartridge, you wish to change from black-and-
white film to color (or vice versa), it is a simple
operation.

Leave camera uncocked after last picture you've
taken; that is, don’t turn cartridge to next ex-
posure number. Then, make a pencil mark at
the exposure number that is opposite arrow on
cartridge-release button.

Now press the release button and change cart-
ridges. Whenever you wish to re-insert the
partially exposed film cartridge simply follow
the pencil-mark for position and you're again
ready to cock the camera and take pictures.

No Darkroom

The inside face of the cartridge is movable.
Tt is held in position by springs which keep it
safely light-tight, but which permit it to be
moved into picture-taking position as the car-
tridge is inserted in the camera. There is no
danger of having your film light-struck during
the process of inserting the cartridge in_the
camera even in bright daylight. You can load
and unload your Parker Camera any time, any-
where.

But remember—the film will be exposed
beyond use if you press this cover down
when the cartridge is not in the camera.



1. Load

First, press the shutter re.
lease. (Get in the habit of
doing this before loading or
unloading). This uncocks
the camera. Now hold the
film cartridge so that the
arrow on the cartridge cor-
responds to the arrow on
the cartridge-release but-
ton. Push cartridge firmly
into camera until it clic
into position.

2. Set for distance
Lift the lens cover. If your
subject is less than 4 paces
from the camera, set your
“close-up” adjustment to
the marking 3 to 10 feet”.
If more than 4 paces, set to
marking 10 ft. tow (Int.)".

3. Set for light

Rotate the light and speed
selector (A) until the light
selector guide, which can
he read through the litdle
window, fits the existing
light conditions—bright,
overcast, or dull. This auto-
matically adjusts both shut-
ter-speed and lens opening
in a single operation.

4. Cock
Rotate the film cartridge
clockwise as far as it will
is_brings the figure
on the cartridge oppo-
site the arrow on the car-
tridge release buiton. The
camera is now loaded and
cocked for your first picture.

£,

5. Aim

Look through the opmal
view-finder and "fram e
the pnclurc (either “hori.
zontal” or “vertical”
tures may be taken). Iﬁm
camera as steadily as pos-
sible Jgamsl your face. If
ou wish, use strap for
Bracing sling s shewn.

6. "Firet”
When you see the picture

want, in your view-
finder—press_the shutter-
velease . .. and you've taken
a picture!

7. Repeat
To shoot another picture,
simply rotate the
tridge to the next cxpasares
It is better not to cock the
camera until you are ready
to shoot another picture.
That way you guard against
accidently tripping the
shutter.

Now replace the “dummy” with a loaded car-
tridge and take real pictures with your Parker
Camera,

NOTE: Don’t throw the dummy cartridge away.
Always keep it in your camera when you have no
loaded cartridge. It protects delicate working parts
of your camera against dust and dirt.

How to Choose the

For BLACK AND WHITE rim

o this semng for taking pic-
ures of dark or shaded subjects,
or in failing sunlight. This setting
increases the lens opening, permit-
ting more light to enter; %so slows
down the shutter speed, wl

accomplishes the same result.

/ No. 2 exposure sefting

/8 at 1/50th second
Use this setting for average days,
when the sun is shining through
a slight haze. Use until sky be-
comes overcast and cloudy. Lens
opeung is rahicod, shutter sposd
is increased.

No. 3 exposure setting
~ f-11 at 1/75th second
Use in bright, dircet sunlight. Do
not use this setting unless sunlight
is 50 bright it causes you to squint.
The lens opening is at its smallest,
shutter speed at its fastest.

Do not use this setting with
color film.

Best Exposure Setting

For COLOR Fim

Never attempt to take color shots on dark,
gloomy days. You will be wasting film in almost
any camera.

Never use setting No. 3 .th color, in your Parker
Camera. The ﬁms opening is too small, shut-
ter speed too fast to permit successful color
photography.

(\ color-exposure guide is printed on the inside
of the camera’s lens cover, for your convenience.)

No. 1 exposure setting '\ —
f4.5 at 1/35th second
Use this setting for average days
—the same setting you would use
for dark, cloudy days with black-
and-white film.

WERAGE Tz
No. 2 exposure seting C‘—ﬂ%’”’
8 at 1/50th second
Use only for bright, direct sun-
light, with color i,
CAUTION! Never use No. 3
exposure sefting with color film!
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Ein neuartiges
Kassettensystem fiir
einfachstes Fotografieren

Oft wiinscht man sich, eine Kamera bei sich zu
haben, um ei lige Erlebnisse f halten.
Die PENTACON K 16 wurde deshalb im prak-
tischen Taschenformat gehalten, und Sie kon-
nen mit ihr sicher und ohne langes Vorbereiten
fotografieren.

Das Besondere an ihr ist das Negativformat
von nur 13mmx 17 mm und das neuartige Kas-
settensystem fir den Filr | und -trans-
port. Die PENTACON K 16 findet bequem in
jeder Jacken-, Hosen- oder Damentasche Platz.
~ Durch das mehrlinsige Objektiv PENTACON
8/27 aus optischem Glas und die exakte Plan-
lage des Films erzielen Sie Aufnahmen mit

Nur ein Wettersymbol
einstellen und die
Belichtung stimmt

Die PENTACON K 16 ist nicht nur kiein und
handlich, sie IaBt sich auch schnell und einfach
bedienen. Da das Objektiv mit einer Festblende

wurde, brauchen Sie lediglich das

beeindruckender Scharfe und Farbwiederga-
be. Ein Film reicht fur 20 Aufnahmen. Das ist
gerade die richtige Anzahl fiirs Wochenende.
Filmkassetten gibt es fiir Papierbilder in Color
und Schwarzwei3, die in GroBlabors ent-
wickelt und auf modernen Printern kopiert
werden.

den jeweiligen Lichtverhéaltnissen entspre-
chende Wettersymbol einzustellen.

Sonne(Strand) 1/250s
Sonne 1/125s (Elektronenblitz)
Verschleiert 1/60 s
Bedeckt 1/30 s (Lampenblitz)

Beliebig lange Belichtungszeiten (z. B. fir
Nachtaufnahmen) ermdglicht die B-Einstel-
lung. Dafur besitzt die PENTACON K 16
AnschluBgewinde fiir Stativ und Drahtaus-
l6ser.

Fotografierbereit
in Sekunden

Nur drei
Handgriffe
® Kassette

einlegen
® Spannen
® Auslosen

-

Bei ungiinstigem Licht
wird geblitzt

Auch ungiinstige Lichtverhéltnisse (Damme-
rung, geschlossene Raume) kénnen Sie nicht
in Verlegenheit bringen. Die PENTACON K 16
wird dann mit einem Blitzgerét erganzt. Ob
bei Familienfeiern und ahnlichen Anldssen
oder zum Aufhellen wichti Bildel ite
im Freien, jedes handelstbliche Elektronen-
oder Lampenblitzgerat mit Mittenkontakt kann
auf den Steckschuh der PENTACON K 16
geschoben werden. Es ist damit elekirisch mit
der Kamera verbunden und mit dein Verschiud
synchronisiert (s. Symboleinstellung).

Standiger Begleiter

Steckschuh mit
Mittenkontakt

fiir Elektronen-
oder Lampenblitz

Schieber fiir Bild-
Wettersymbole  zihler

Auslosetaste
mit extrem
weichem

Druckpunkt

Drahtausloser-
anschluBB

im Taschenformat

Ein besonderer Vorteil der PENTACON K 16
besteht darin, daR sie wesentlich kleiner und
leichter ist als normale Kleinbildkameras. Sie
wiegt nur 250g und ist eine Art fotografi-
sches Notizbuch, das man immer bei sich
haben kann.

Technische Daten

Aufnahmeformat 13mm x 17mm; Objektiv
PENTACON 8/27; VerschluR mit Belichtungs-
zeiten von 1/30 s bis 1/250 s und B fiir beliebig
lange Zeiten. X-Synchronisation; Durchsicht-
sucher; automatischer Filmverbrauchszéhler;
Steckschuh mit Mittenkontakt; Stativanschlu
1/4”; Abmessungen: 30 mm X 57 mm X 135
mm; Masse ca. 250 g; Zubehor: Weichleder-
tasche. - .

(=]
EN TA (}i oN ‘
18 - 3 _
Mit der PENTACON K 16 geht Ihnen kein Motiv
verloren.
Die ORWO-Kassette eriibrigt jedes Filmein-
fadeln und Riickspulen.
Kassette einlegen, VerschiuB spannen und
schon ist die Kamera aufnahmebereit. Da das
Objektiv ohnehin einen festen Scharfebereich
von 1,5m bis Unendlich hat, entféllt auch
das Scharfeinstellen. :

Objektiv mit
Scharfebereich

von 1,5 m bis
Unendlich

Durchsichtsucher



Kassettenfotografieren
| ganz einfach und zu

jeder Gelegenheit

: o
Dle CRWO Ksssette 16 bildet eine kompaki ORWO Negativfilm NP 20
~ Einheit. Vom Filmkauf bis zur Verarbeitung im .
~ GroRlabor verbleibt der Film in der praktischen  Konturenscharfer Film fir SchwarzweiR-Pa-
‘Kassette und ist sténdig geschiitzt. Die Emp-  pierbilder. Bestens geeignet sowohl fiir samtli-
findlichkeit beider Filmtypen betrégt 20 DIN. che Tageslichtaufnahmen,als auch fiir Kunst-
- und Blitzlicht. Die Fotos zeichnen sich durch
ORWOCOLOR Negatwf‘lm NC 20 hervorragende Detailwiedergabe sowie har-

Universeller Film fiir Farbpapierbilder. Glelch- _ monische Gr autonabstufung as
gultig, ob bei Tages- oder Kunstlicht, mit .
Elektronenblitz oder BlitzZlampen fotografiert
wird, immer sind Farbfotos bester Farbwieder- = .
~ gabe, hoher Farbbrillanz und ausgezeichneter K k':mg & PENTACON K e :::
B:Idscharfe das Ergebms. diesarDruekschn ergeben ! o

 fombhat [  VEB Filmfabrik Wolfen
VEBPENTACON DRESDEN (5 .  Fotochemisches Kombinat

PENTACON

Republik =

1342/80 - ODR 9204/79 111517 - 1000



Das aus der Kassette herausragende Stiick Film bis zum
Anschlag unter die Klemmfeder der Spule schieben. Nun
die Kombination Kassette/Spule so ins Gehduse einsetzen,
wie es folgende Abbildung zeigt. Auf ordentlichen Sitz
von Kassette und Spule achten!

Die einseitige Perforation beim Film ist bei der ,Edixa 16“
for den Funktionsablauf ohne Bedeutung; es kann also
auch unperforierter Film verwendet werden.

30

11



C. How to unload the camera.

After 16 pictures have been taken wind film until it disappears from the back
window. Open the camera (see A). Protect full spool from glaring light. Close
film-spool tightly fastening adhesive tape. Remove the spool by slightly
raising the flat coil spring. Shift empty film-spool. Shut the camera (see A).

D. Technical details:

The camera takes sharp pictures at a distance of 1 m till infinite from the
object. The maximum clearness will be obtained at a distance of 2,5 m from
the object. According to the sharpness of the photograph the best enlarge-
ments will be of the size of 4x4 or 6x6 cm.

INSTRUCTIONS
pour I'utilisation de l'appareil PETIE

Employer avec ['appareil Petie le film spécial Tuxi 16 mm de 16 vues.

A. Chargement de l'appareil:

Deserrer la vis du fond de |'appareil. Enlever le boltier en le tirant vers
le bas. Placer la bobine avec le film vierge dans I'emplacement prévu sous
le viseur enlogeant |'extrémité arrondie de l'axe dans la fente du ressort
soulever légérement le ressort) et I'extrémité opposée (@ embout plat) dans
a cavité, pratiquée dans la paroi du corps de |'appareil; détacher ensuite
I'extrémité de la bande collante du film, dérouler |'amorce et introduwe
celle-ci dans la fente de la bobine réceptrice. Tendre le film en tournant
une ou deux fois le bouton d'avancement.

Remettre le boltier et serrer la vis de fond. Tourner finalement le bouton
d'avancement du film dans la direction de la fléche jusqu'd apparition du
chiffre 1 dans le voyant rouge du dos de I'appareil. Le Petie est prét &
fonctionner.

B. Prise de vue:

Pour prendre une photo il suffit de chercher et de cadrer le sujet dans le
viseur et d'appuyer ensuite sur le levier qui déclenche [|'obturateur. Seul
I'abaissement du levier commande une bréve ouverture de l'obturateur, donec

I'impression du film. Pendant le retour du levier & sa position initiale le film
n'est pas exposé.

Pendant la prise de vue tenir |'appareil solidement et ['appuyer de pré-
térence contre la joue afin d'éviter le ,bouge”.

La vitesse de |'obturateur est réglée au 1/50 de seconde.

C. Pour décharger ['appareil:

Aprés la seizieme prise de vue continuer & tourner le bouton d'avancement
jusqu'a ce que le film se soit complétement déroulé devant le voyant.
Quvrir ensuite I'appareil comme il a été indiqué sous A tout en abritant le
film exposé de la lumiére. Coller la bande adhésive pour empécher le film
de se dérouler spontanément et dégager la bobine en soulevant légérement
le ressort. Changer la bobine vide de place et refermer [|'appareil.

D. Renseignements complémentaires:

Le champ de profondeur de I'appareil s'étend de 1 métre & I'infini. 1l y a un
‘maximum de netteté pour un sujet qui se trouve & une distance de 2,5 m.

Agrandir les négatifs de préférence au format 4 x 4 ou 6 x 6, selon le degré
de netteté du cliché. '



GEBRAUCHSANLEITUNG
fir die PETIE-Kamera

Fir die PETIE-Kamera verwendet man TUXI-Spezialrollfilms 16 mm fir 16 Auf-
nahmen.

A. Filmeinlegen:

Bodenschraube l6sen. Kameragehéuse nach unten abiehen. Unbelichtete Film-
spule in Filmaufnahme unter dem Sucher so einsetzen, daf3’ das runde Achsen-
ende der Filmspule im Schlitz der Bandfeder und das Achsenende mit abge-
flachtem Ansatz in entsprechender Bohiung im Gehduse zu liegen kommt. Beim
Einlegen Bandfeder leicht anheben, Kiebestreifen des Films losen, Filmanfang
aufziehen, bis sich dessen Spitze in d2n Schlitz der Leerspule einfihren |Gft.
Film durch ein bis zwei Umdrehungen am Transportknopf straffen. Kamera-
gehduse aufstecken und Bodenschraube anziehen. Film mit Transportknopf so
lange in Pfeilrichtung drehen, bis in dem roten Filmfenster der Riuckwand die
Zahl 1 erscheint. Die Kamera ist jetzt aufnahmebereit.

B. Aufnahme:

Autnaohmemotiv mit dem Sucher erfassen. Ist der gewinschte Motiv-Ausschnitt
gefunden, VerschluBBhebel nach unten dricken, wodurch der VerschluB3 ausldst.
Wenn der VerschluBhebel in seine Ausgangsstellung zuriickgeht, erfolgt keine
Belichtung mehr. Unbedingt ist darauf zu achten, daB die Kamera im Moment
des Auslosens ruhig gehalten wird. ZweckmdfBigerweise wird die Kamera hier-
geli( ag der Wange abgestitzt. Die VerschluBBgeschwindigkeit betragt 1/50
ekunden. :

C. Filmherausnehmen:
Nach der 16. Aufnahme Film so lange weiterdrehen, bis der Film im Rock-
wandfenster nicht mehr sichtbar ist. Kamera o6ffnen (siehe A). Volle Filmspule
vor grellem Licht schitzen Filmspule verkleben. Herausnehmen der Filmspule
durch - leichtes Anheben der Bandfeder, Leerspule umsetzen. Schlieffen der
Kamera wie unfter A

D. Technische Bemerkungen:

Die Kamera zeichnet scharf bei einer Objektentfernung von 1 m bis unendlich.
lhre hochste Schérfe erreicht sie bei einer Objektentfernung von 2,5 m.
Die besten VergréBerungen ergeben sich je nach Bildschérfe, wenn auf 4 x 4
oder 6 x 6 vergréflert wird.

DIRECTIONS FOR USE
of the PETIE-Camera

with the Petie-Camera use special 16 mm roll-films, 16 shots.

A. How to load the camera.

Release bottom screw. Remove chest of the camera in downward direction.
Insert unexposed film-spool in the receiver below the view finder by placing
the round axle arm of the film-spool iato the slif of the flaf coil spring and
the axle arm with its flattened shoulder into the relative bore in the body of
the camera. When inserting the spool, slightly raise the flat coil spring, undo
adhesive taEe of the film, unroll the film until its tip can be introduced into
the slif of the empty spool. Stretch the film by 1 or 2 turns of the transporter.
Replace the chest of the camera, tighten bottom screw. Wind the film in direc-
tion of arrow until figure 1 appears in the red film window of the back wall.

B. How to take a picture.

Take up the object by the view finder. After having caught the motive desired
press on the lever, thus releasing the shufter. When the lever returns to its
initial position the film is no longer being exposed. When releasing the
shutter keep the camera tightly pressed against your cheek.

Time of exposure: 1/50 second.
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Edixa 16 — Filme

Jedes gute Fachgeschaft fihrt die passenden Filme fur die

Edixa 16 und fohrt Entwicklungs- und VergréfBerungsarbei-
ten aus. Auch das Idem-Color-Labor der Fa. I. D. Méller

GmbH, 2000 Wedel bei Hamburg (PostschlieBfach) ist spe-
ziell fur den 16 mm-Umkehrfilm (f. Dias) und Printonbilder
eingerichtet. Fir Entwicklung und Papierabzige vom Edixa

16-Color-Negativfilm empfehlen wir die Firma Foto-

Bouffier, 62 Wiesbaden, Rheinstrafle. 38

Kamera doch einmal einsenden miBten, bitten wir nicht zu
vergessen, die Garantiekarte beizufigen. Den Bestétigungs-
schein zur Garantiekarte sollten Sie jedoch mit lhrer ge-
naven Anschrift ausgefillt und mit dem Stempel lhres

Fachhdndlers versehen, sofort nach dem Kauf an uns ein-
senden. '

Wir wiinschen lhnen viel Freude und gelungene Schnapp-
schisse mit lhrer Edixa 16.



Die Lichtwerte entsprechen folgenden Zeit-Blende Kombinationen :

Blende ' 28 28 | 28 | 4 56 8 N 15
~ Zeit IL_‘ O I T s T S R
" Se_‘f‘_-_ 30 | 60 | 150 750 10 150 | 150 @ 150
L. W. 8 9 10 | 1 | 12 13 | 14 15
~ Film BELICHTUNGSTABELLE in Lichtwerten
~ DIN_ASA  Tribe | Bedeckt Dunstig | Somne |Grelle Sonne
12 12 8 9 S0 2
15 259 10 mo 12 3
18 50 10 11 | 12 13 14

< o | S N N R —
21100 B 12 13 14 15 26
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Blitzlichtaufnahmen

Der Umschalthebel (3a) ist in Richtung Blitz-Symbol #
bis zum Anschlag umzustellen. Damit ist die Lichtwert-Kupp-
lung aufgehoben und die fir den Blitzbereich erforderliche
1/30 sec fest eingestellt. Mit dem Randelring (2) muf3 dann
die zugehorige Blende (Uber den LW-Zahlen) gesondert
eingestellt werden. Beispiel fir die Blendeneinstellung:

Eingestellte Filmempfindlichkeit 18 DIN

Leitzahl It. Blitzgerdt 32 Blende 8
Entfernung Am . Cenoe
7/ Schnellaufzughebel

8 Bild-Zahlwerk

9 Entriegelungsknopf f. Rickspulung

10 Rickspulkurbel

34
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151 West 28th St., New York 1, N. Y.

INSTRUCTION
FOR

Always hold the camera with

USING the - lens  toward  you when
leduding or vnloading.
o Hold the camera in your

left hand, with lens facing you.
Place the nails of your thumb
and forefinger. of the right
hand under?the spring-catch
(A) at the. top- of the camera.
Lift and pull.

a Push the. film pressure plate
lever down (B) to the dotted

16 mm STILL CAMERA

position as indicated in the
diagram. (C)
Lift out cartridge at fthe

right (D). This should be empty
since the take-up screw is at

the left (E).

@ Take this cartridge and hold
in position “so that the  felt
film-gate faces left as in dia-

ar?éaomd' :

PRECISION MADE POCKET SIZE CAMERA



Always hold the camera with
the lens toward you when
loading or unloading.

o Hold the camera in your
left hand, with lens facing you.
Place the nails of your thumb
and forefinger of the right
hand under the spring-catch
(A) at the top of the camera.
Lift and pull.

o Push the film pressure plate
lever down (B) to the dotted
position as indicated in the
diagram. (C)

Lift out cartridge at the
right (D). This should be empty
since the take-up screw is at
the left (E).

0 Take this cartridge and hold
in position so that the felt
film-gate faces left as in dia-

next picture, pull release button
back, release and turn until
taoke-up spool locks; the auto-
matic film counter (N) will in-
dicate how many pictures you
have taken. After your film is
all vsed up, the take-up spool
will no longer lock.

HOW TO USE YOUR STEKY

FOCUS — Your Steky is always
in focus. It will give clear
pictures from 3 feet to in-
finity.

SPEEDS — You can taks pic-
tures at 1/25 sec., 1/50th sec.
and 1/100th sec., by moving
the lever with the red button
(O) wuntil the proper number
shows up in the circle over the
name (P). Bulb exposure means
that the shutter will remain
open as long as you keep the
tripping lever pinned down.



16 mm STILL CAMERA
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PRECISION MADE POCKET SIZE CAMERA
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gram (F). Pull the top off this
cartridge and remove spool.

e Pull out film from the new
cariridge wuntil 2% inches are
exposed. Hold with light side
toward lens. Bend back tip of
film about 14 inch and insert
thru slot in take-up spool (G).

o Spread film gate apart (H)
with thumb nail and thread the
film thru the film-gate in the
cartridge.  (Note — DON'T
COVER THE TAKE-UP SPOOL
(1)) Place loaded cartridge in
— at right of camera (J).

o lLdop film thru camera as
indicated in diagram (K). Turn
take-up screw (E) (underneath
camera in this position) until it
catches and moves film.

0 Place cover on take-up

spool after it is inserted in
place.

Release film pressure plafe
(L).

Put cover back by putting
bottom on first, fitting the hole
in the cover over the lock-pin,
press side in position.

Now turn take-up screw
(E) until it locks in place. Pull
release button (M) back and
give one more turn until it
locks.

Turn counter in direction
of arrow and set red dot on
the first mark after zero, be-
tween zero and four. This will
be your first picture.

After each picture, pull release
button (M) back then release
and turn immediately until
take-up spool locks. Take the

next picture, pull release bution
back, release and turn until
take-up spool locks; the auto-
matic film counter (N) will in-
dicate how many pictures you
have taken. After your film is
all used up, the take-up spool
will no longer lock.

HOW TO USE YOUR STEKY

FOCUS — Your Steky is always
in focus. It will give clear
pictures from 3 feef to in-
finity. '

SPEEDS — You can fake pic-
tures at 1/25 sec., 1/50th sec.
and 1/100th sec., by moving
the lever with the red button
(O) wuntil the proper. number
shows up in the circle over the
name (P). Bulb exposure means
that the shutter - will remain
open as long as you keep the
tripping lever pinned down.



ANSCO COLOR PRICE LIST

s imm =

COLOR FILM PROCESSING

Roll Film Developed One Day at Laboratory

PRINTON COLOR PRINTS

2x3 Prints ............ 40—3 for $1.00

3x4 Prints ............ 50—3 for $1.25 | Mounted
4x5 Prints ... 75—3 for $2.00 | infolders
5x7  Prints .o.......... 1.50—3 for $4.00 [ 5“?2?'6
8x10 Prints ............ 2.50—3 for $6.50 J framing

Print orders two days at the laboratory. Orders
over $10.00 delivered Special Delivery.

Mailing instructions on other side of this Price List

ANSCO AUTHORIZED LABORATORY
MICRO PIXIE LABORATORY
2222 MID CITY P. O., PHILA. 3, PA.



DIRECTION FOR USE OF THE STEKY

Inserting the film

Film must be loaded in total darkness into the
cartridge and the loaded on no account be ex-
posed to direct sunlight and should not be left
even in the subdued light longer than necessary.

The Steky cartridge is loaded with 16 mm width
cine-film about 174 feet, giving about %4 expo-

sures 10 x 14 mm.

o
L]

. The camera cover (1) is removed.

Press the pressure-plate lever (2) to the
right.

. The top-piece of film drawn out from

the cartridge and inserted as shown
with dotted line, winding over the
sprocket wheel (3) into the feeding
cartridge (4), in subdued daylight.

Press the lever of pressure-plate (2) to
the original position so as to press the
film into correct aperture.

Turn the film winding knob (5) and
this may be stopped.

It will be repeated, pushing the release
button (6) to the back.

Replace and lock the camera back.

Turn and releasec the winding knob two
times and set No. 1 on the counter dial
(7) to the red dot. The first section of the
film is now ready for exposure.

After every shot, wind on the film with
the film winding knob, so far as it will go,
but first releasing the release button.

Focussing is unnecessary, for the Steky is
fitted with a fixed-focus lens.
Shutterspeed: B 256 50 100

S

©

Printed in Japan.



THIS IS YOUR CREDIT SLIP
FOR A

FREE
2" x 3" COLOR PRINT

SELECT THE FRAME THAT YOU LIKE BEST
MARK THE ENCLOSED STEKY ORDER FORM

— SPECIAL OFFER -

@ WITH YOUR ORDER FOR ONE FREE PRINT
ENCLOSE ONE DOLLAR

ﬁ AND

ORDER FOUR ADDITIONAL PRINTS

FIVE PRINTS IN ALL!

Use the enclosed form for your selection.
This Credit Slip good till used.

MICRO PIXIE LABORATORIES
ANSCO AUTHORIZED

STEKY & OTHER 16MM DOUBLE FRAME CAMERAS
2105 MID CITY. P. O.

Philadelphia 3, Pennsylvania



ANSCO COLOR PRICE LIST

for
STEKY AND OTHER (16mm Double Frame) FILM

ANSCO AUTHORIZED LABORATORY

BBE ... iicenesissriirsserierensrssoiiid .40 each—3 ._f_o_r 1;00

- 54 S, 1.00 each—3 for 2.50
T i gt b e bl S 1.50 each—3 for 3.50

Use enclosed order form — enclose money order,
check or cash. All orders are returned third class unless

sufficient postage is included and -other instructions
are given.

FIRST CLASS—3c each ounce.

SPECIAL DELIVERY—3c per ounce plus 20c.

AIR -MAIL—6c each one-half ounce.

AIR MAIL SPECIAL DELIVERY—6c each ¥z oz. plus 20c.

We will return Credit Slips for all overpayment.

All our prints are printed with a mdhey-back
guarantee. Unless the order is marked print regardless
of quality.

ANSCO AUTHORIZED LABORATORY
MICRO PIXIE LABORATORY (16mm specialists)
2222 MID CITY P.O., PHILA. 3, PA.

Regular Price List on Other Side



MICRO PIXIE LABORATORY
ANSCO AUTHORIZED

STEKY & Other 16mm Double Frame
Color Film Developed

2222 MID CITY P. O.
Phila. 3, Pa.

o e T ee—

For Ansco approved processing
on your STEKY color film send your
film back to us for top quality
developing.

Print your name and address
plainly on address form inside this
box. Enclose $1.00 (check, money
order or cash).

We will return your film care-
fully developed with a credit slip,
so that you may select the trans-
parency you want printed on our
regular order form.

MICRO PIXIE LABORATORY
2222 MID CITY P. O.
Philadelphia 3, Pennsylvania

e T

Roll Your Film in This Slip
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Riickspulung

Wdhrend des Rickspulens die Auslésung (5) sperren (s.
Seite 17), um unbeabsichtigtes Ausldsen zu vermeiden.

Dann Kurbel (10) aus Ruhestellung ausklappen. Entriege-
lungsknopf (9) wéhrend des Rickspulvorganges eindricken.
Kurbel in Pfeilrichtung drehen. Das Aufhéren des Wider-

standes bei der Rickspulung zeigt an, daf3 der Film in die
Kassette zuriickgedreht ist. %

1 Einstellscheibe fur Filmempfindlichkeit
(bei Edixa 16 —U— nur Filmmerkscheibe)
2 Randelring fur Lichtwert- oder Blendeneinstellung
3 Lichtwert- und Blendenskala
3a Umschalthebel
4 Ausléseknopf
5 Rdndelscheibe fir Auslosesperre

6 Einstellring fur Entfernung Meter/feet
17 Abdeckschraube fir Belichtungsmesser-Anschluf3



ADAPTER: Wilmot Sales Corpora-
tion, 151 W. 28th St. NYC, is introduc-
ing an adapter which will attach the
Steky Telephoto lens to all movie cam-
eras with standard screw-in mount. It
retails at $1.95.

The 5.6, 40-mm telephoto lens shown
can be used with both the Steky 16-mm
camera and movie cameras, using the

new adapter_. It’s a 4-element, color-
corrected objective.



THE S .t e K Professional Photography
H in the palm

of your hand!

tamm

CANDID CAMERA '

e e . the werlds
finast. precisinn:
wEde miniatare
CAmMBrL

|rIIr TR T |
, -|-|||I II'I |III LN

i B e e
||| i"'l S T T et LA
l.I.-II il _.||||I rEii

g el A TR i LA IS
11i sdl ¥l ] 1t
Pyl I'-'|r.| Tl
[ e trivkr. I14iA0
i '|.||. ||| M, Rl

;.Iﬂ I wnl el el
i il el <H
||.|||I|u|||::|||'|"i. |
(& [l ||| | | 1T R L
Foe L weyid i g
W PR |'|l | I

w Bl pm BTG pvthem rin e iind
BT R .Il.'.lln,ul-\.nl.ll biis

i gl Tinlls, LAl 1080, 00

W Bilmal boew Frailee
@ Thilisd -T2 BHoLi 1= |I|-i|| |--l| ] LS

N L I T e T[T wiid | Mlid gE
- |.||||:|-|.'||J LT e |

Al e Tk sy Wi cprvvi i
m Pally repuinpid w2l s ampre TS LD DN
& Vol b Bl pledpilegslinl i

Pt b PO #8nT rERr

SPECIAL

Eohnia- by Flustalbsg
in ‘l|:| il ||| mim

PLENTY l:IF FILM A'I-"'AJ!I'_AHI..E'

- ST HREY rsirsFi v d b kol A ||.||. LTI TR e 1

it |i|:|'-'|- dpsrrishirp . In ||| B Laudles i"11® -I.l.-: o Ir T

Asup® Tremi Tl Eligwd sl Wldm ik | TSl I|| B wiul

il Tnsudad .;l'L il g o artulis ||I-' L | 1 l—". P ER. r"
l'-|'|l-. ¥ mch mepadio i s W | s Am il [ T

HuieiE _|| ity s | P edn sy | WL I i |'..|I i

wwi il '--. n I id white —mriflgenow |;.- it preeaes ey T

s
=gk & sl waeli

i 'lﬂ H:’w Bl S s il
= Y Fngann  Celisw | -|

s "I'I""'"' "'I" - '“'";::' au e rILR wimd bC Malay, begidoob WG ey

# Talles spinal proune il T A e, b LI Sty T sl

B oRarabe e feboile s 800E gD Tl | miel WL e M s e

—1-"q____________ﬁ
HEW fﬂﬂ“ TIMES SHYE, I{ﬂHI’IHIHTﬁIl BALEY €O, L O I
Bt Musllpsn Avanuan, Mes Terk T1, M. Y '
.' ER I" Iy il . HitLE I yzae ool ---F!:L':'.'I'nl Irkitor T ll WiEL 0 I
oS i I-_ I iy ARSL II |:I -'I I" I I I L i o B T |"_ Pows big |t T e
TR TR AT T T Ll i |
palG TR Tory | Deald  mM T on b |l‘"'|il' I 1 | g I imgr  ¥Faarma (|
il Lk o = ateF e | e i
| L] ARlGpe 22 r'1 Y-Feubaris "Tarise 1) I'®
I = A L s I ETLULIEE T I_'-I S INrE a1 | "| (S8 RTH I
PR Wi thy ||-.' shratiom’ unrying :!'1_.-1-,- MR | CITY An) NTATH
Letas | mletan et - sl rrsrhg |______................_,....._.__.....__.I

fLRELH LR 5



mrEoXPXm

COUNT A PART OF A FRAME ? ? 1 1 OV!RLAPP%G flﬁls COUNT AS SHOWN
IF NO PICTURE APPEARS, DO NOT COUNT=l beendanmmulf FRAME IS BARELY DISCERNIBLE, COUNT IT
Th 2, b. dmbtad N 14 b. h 9 l - -
Print Order GhS erialy Hthel 1€ bust beaate e G B e Qe Do Noi Cut Film.

Be sure to indicate whether number given is on strip punched (S) or (@)
BLACK AND WHITE PRINT ORDER (For Additional Prints) (From B/W Negatives Only)
1 2 3 4 5 6 7 8 9 10 1 12 13 14

S PRICE -
8 for 25¢ Min. Order

$

1 2 3 4 5 6 7 8 9 10 11 12 13 14
215x31, MICRO PRINTS — COUNT FROM PUNCH MARK — DO NOT GOUNT BLANK FILM

MICRO PIXIE PHOTOGRAPHIC LABORATORIES
STEKY AND OTHER 16MM DOUBLE FRAME CAMERAS

BOX 2105, MID-CITY P.O.
PHILADELPHIA 3. PENNA.

YOUR NAME
ADDRESS

CITY & STATE

PLEASE PRINT PLAINLY IN INK






L-R: Golden Ricoh 16, Ricoh 16 and cassette

small conventional 35mm viewfinder camera, how-
ever, and represented a whole new generation of
Steky camera design which would eventually lead to
the Golden Ricoh and the Ricoh Sixteen.

The Golden Steky/Golden Ricoh represented a
significant improvement over the earlier Steky. To
begin with, the new model was less funny looking
and the viewfinder was not only clearer but easier to
use. Shutter speeds were extended to 1/200 second
and a rapid wind film advance and double exposure
prevention replaced the Steky’s more informal man-
ner of advancing film. The old fixed focus Stekinar
lens remained. Camera finish was also improved,
though the goldtone body was a little garish. But
then, in an age which appreciated two tone boat-sized
automobiles and other forms of ostentatious con-
sumption, the goldtone body differentiated between
the Riken and any other early [read: Mamiya 16]
subminiature cameras. Riken also provided a first
class leather case.

A year later in 1958, Riken introduced the even
better- Ricoh 16. This camera shared most features
with the earlier Golden Steky and Golden Ricoh 16
but offered a new four element lens in a focusing
mount with a maximum aperture of f/2.8. The lens
could focus from three feet through infinity. The
golden finish, which had never been everyone’s cup
of tea, had not worn well and dulled easily. Hence, it
was replaced with a more durable chrome finish. For
those buyers lamenting the passing of the golden age
and wishing for something more novel, Riken pro-
vided the Black Ricoh 16, the same camera with a
truly attractive all black exterior.

Aesthetics aside, the Ricoh 16 represented the

most improved version of the Steky camera. It
retained Steky lens interchangeability, added a much
improved four element standard lens and increased
the shutter speed. The camera still lacked an acces-
sory shoe, and, of course, a rangefinder. Both of
these features were either too costly or presented
spatial challenges, though an accessory shoe could
have easily gone on the underside [like the subse-
quent Rollei 35]. It was also likely that the
rangefinder was unnecessary. Given the depth of
field inherent in a 25mm lens and the usual 7 to 10
foot distance of most subjects from the camera, depth
of field provided adequate sharpness. The new /2.8
lens was also capable enough of producing good
quality enlargements, especially in light of the avail-
able emulsions. The camera was intended for a
Sunday afternoon snapshooter and it was capable of
delivering a good picture and the camera was nice
looking.

Ricoh was clearly ahead of its competition and
nothing demonstrated this better than the change in
film loading that accompanied the new generation of
Riken cameras. Earlier Stekys used two small dark-
room loaded metal cassettes and the film had to be
loaded over the sprocket teeth which advanced the
film. Finally, the film pressure plate, which had
been moved to permit the film to pass over the film
plane and sprocket teeth, had to be put back in posi-
tion. The process was not very difficult, especially
for hobbyists, but Riken correctly understood that a
larger number of other people probably found it
frustrating to handle such small cartridges and prob-
ably forgot to replace the film pressure plate. The
new improved double lobe cassette was, by way of
contrast an altogether better arrangement. Unlike the

29
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DIRECTIONS FOR THE STEKY FLASH-UNIT

This Flash-Unit is especially designed for the use with the STFKY camera.
It is precision-built, easy to attach and simple to operate.

Unscrew endcap (E), insert two PENLITE batteries, so that tips of the
batteries are facing upward toward lamp socket; replace endcap.

Place your STEKY Flash-Unit on to your camera so that contact spring (C)
is directly under your camera shutter release lever. Bracket (B) should
be flush against base of camera. Slide lock-plate ¢P) firmly against side
of camera (see illustration) and tighten lock-pla“‘s screw (S).

Place testbulb into bayonet fitting of battery case.

To synchronize your flash-unit to your STEKY camera, loosen the two lock-
screws (L). Press shutter release lever slowly to exact point where shutter
trips. With shutter lever in this position, slide bracket (R) upward

. slowly, so that contact-spring (C) touches camera shutter lever. Tighten
the two lock-screws (L).

You can now further check and adjust synchronization by pressing camera
shutter release lever very slowly. The shutter should release and the

bulb should light at_the same instant.
[distributed b§47 -

WILMOT SALES CORPORATION - 151 West 28th Street, N. Y., N. Y.

PTD. IN U.8.A.



Minolta and Minox versions, the metal bar connect-
ing the two lobes went under them, or, along the
bottom of the camera. It was easily fitted into place
and then removed once all the film was exposed.
Moreover, unlike Minolta’s plastic cartridges, the
Riken equivalent was made of robust, almost
impossible-to-damage metal. In a word, this cassette
could bounce around in someone’s pocket or purse
all day and still protect the film inside.

There was little the Ricoh 16 could not do well. A
1/200 second shutter speed was not overly swift but
most larger contemporary cameras had similarly low
shutter speeds. What the standard lens could not do,
easily attached cine lenses certainly could. In short,
Riken offered a good well made adequately flexible
camera with a convenient loading system.

Riken should have become the master of the Japa-
nese subminiature household but they bowed out of
the competition. Rather than continuing with
other/better small cameras or further improving their
existing line, they kept the Ricoh 16 as it was and
began development of the Ricoh TLR series which
provided an inexpensive but highly usable and
affordable 120 size camera. A great many hobbyists
found this development pleasing since Ricoh’s reflex
cameras were incredibly inexpensive and, at smaller
apertures, produced very fine pictures. Moreover,
the camera could be outfitted for 35mm film, just like
the expensive German competition. Concentrating
upon a cheap larger format camera may have been a
good idea for Ricoh since a vastly improved Ricoh 16
would have made the camera larger and much more
expensive, not a small point at a time when Mamiya
and Minolta introduced a great many new subminia-
ture models, several with built-in exposure meters.
The result was that Riken disappeared from the
subminiature market while Minolta, with vastly
inferior products picked up all the marbles. Life is a
cycle, however, and Riken, rather than Minolta,
made wonderful successes with its half frame cam-
eras. But that is another story.

Many people wonder why Japanese camera com-
panies kept introducing new camera models which
were almost identical to the old models they
replaced. This was certainly true of the Steky and
was true of many Riken products, including its large
number of TLR cameras. One reason was to revive
possible flagging sales. But another reason had to do
30

with Japanese tax laws. When a new camera model
was introduced, new tax laws permitted Japanese
manufacturers to write off as much as 50% of capi-
talization costs within the first couple of years of
production. By introducing new models every year
or so, Japanese, manufacturers were able to modern-
ize their physical plant at national expense. At the
same time, Europe’s productive capacity, especially
in Germany, largely rebuilt in the early years after
the war, and was increasingly outdated. The late
1950s and 1960s saw the modernization of Japan’s
camera productive capacity, first with subminiatures,
then with half frames and finally, with full frame
35mm cameras. Japan’s camera manufacturing suc-
cess had as much to do with taxation and national
policy as with better design, value and an awareness
of consumer desires.

©1995 Jerry Friedman
Jerry Friedman teaches European history at Kent

State University and has served as a consultant to
several foreign and domestic government agencies.




MINIATURE
MARVEL!

ACTUAL SIZE!
SHOWN WITH 40MM F5.6

TELEPHOTO LENS

or purse, or dan

matic, too! A single

tile! Change lenses instantly . . .
brilliantly outlines telephoto, as w

mal fields. Spectacular Kodachrom
slides (returned from processing in stare
2"x2" mounts), or black and white enla
ments . . . their sharp, crisp detail will a
tound! Speeds to 1/200th sec., flash, int
changeable film magazines . . . a few of th

luxury features! -
Complete with 25mm 3.5

$39°¢
plush lined presentation box : :

lens, eveready case and

At Dealers Everywhere! .
‘ RIKEN OPTICAL INDUSTRIES
" 521 Fifth Ave., New York 1
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simplicity, the cam-
era had a few nice
touches. In addition
to a cute leather case
to protect the cam-
era, a yellow filter fit
on to the round pro-
trusion on the side of
the camera opposite
the film wind.
Because the shutter,
aperture setting and
wind mechanisms
were kept simple,
Stekys are incredibly
durable and it is rare
to find one in poor
operating condition.
The best thing about
the Steky, however,
was that the camera simply felt good in the hand.

Despite its ordinary specifications, the Steky was
revolutionary when it first appeared. For one thing,
the Steky was the first Japanese camera to use 16mm
film. It made 10x14mm negatives on either side of
double perforated 16mm film loaded into small metal
cassettes at a time when all other small Japanese cam-
eras used 17.5 paper backed rollfilm, usually of
quality. Second, the camera had an interchangeable
"D" size lens mount, the standard for 8mm movie
cameras. As a result, many fine lenses of wide aper-
ture can be used on the Steky. Indeed, early reports to
Japan indicated that owners were mounting other
lenses on the camera and in 1950, Asahi Musen,
which had changed its name to the Riken Optical
Company, introduce a 40mm f/5.6 telephoto lens in a
focusing mount. Soon thereafter Riken also intro-
duced a wide angle converter lens which fit over the
standard lens as well as another 40mm telephoto lens
with a wider /3.2 maximum aperture. Riken also
supplied special viewfinders for each lens which
clipped on the the standard viewfinder and either
restricted or widened the field of view. At the same
time, Riken also introduced the Steky II. Other than
minor cosmetics, this camera was identical to the
Steky 1.

In 1952, the rare Hanken camera, an all black
Police version of the Steky II appeared with a Stekinar
lens. This optic closed to f/16 which helped compen-
sate for the 1/100 second top shutter speed and
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L-R: Interior of Nice camera and Steky, each with cassette

provided a little more depth of field. On the other
hand, aperture settings beyond f/11 on small format
negatives give up in poorer diffraction what they may
gain in depth of field. A year later this same lens
appeared on the Steky III, which was essentially simi-
lar to the model I and II with the exception that it had
the new Stekinar lens. Hoping to increase the Steky’s
appeal, in 1954 Riken introduced the IIIA, the first
Steky synchronized for flash. Unfortunately, there
was no place to mount the flash gun on so small a
camera and holding the flashgun in one hand while
grabbing the camera with the other was almost
impossible. As a result, the filter knob was replaced
by an accessory shoe. In 1955, Riken brought out the
ITIIB which made a cosmetic change in the shutter set-
ting dial. The smile shaped crescent dial was turned
upside down into a frown shaped crescent. The shut-
ter lever was also elongated. Riken also introduced a
flashgun, a transparency viewer and a special tripod,
all of which sold well and demonstrated that a basic
subminiature camera was economically viable but also
that after market accessories would further help sales
and make the camera more versatile. Had Riken
raised the shutter speed to 1/200 second or beyond,
the Steky would have been capable of reliably pro-
ducing very good pictures. This was not a small point
because by the mid-1950’s, Riken found itself com-
peting against both Mamiya and Minolta. To meet
this challenge, in 1957 Riken introduced the Golden
Steky,.a name changed to Golden Ricoh "16" in
mid-production. This camera looked much like a very



Riken 16mm Subminiature Cameras
By Jerry Friedman

L-R: Steky III, Nice camera, and Steky IIIB with telephoto lens

When collectors think of subminiature cameras,
the name Steky easily comes to mind and for good
reason. Of the many small collectible subminiature
cameras, few are as interesting as the Steky and few
retain as much user potential. More important, how-
ever, the Steky was one of the first postwar Japanese
subminiature camera to demonstrate the photographic
feasibility and marketing viability of a popular sub-
miniature camera. To an extent, the Steky paved the
way that others followed.

Most collectors believe that the Steky camera first
appeared in 1947 when the Asahi Musen Company of
Tokyo introduced the first of several brick shaped
cameras. In fact, the prototype for the camera
appeared at least a year earlier when Zuiho Optical
Company of Tokyo introduced the nickel bodied Nice
camera. Zuiho is best known to camera collectors as
the manufacturer of the 35mm Honor rangefinder
camera, a fine quality Leica look-alike. A year later,
the first Steky, also with a nickel plated body,
appeared. Both of these first models are extremely
rare. Both cameras share an overall appearance
though they differ in detail. The viewfinders were on
opposite sides of the camera and it was necessary to
cock the Nice camera shutter where the Steky’s
mechanism was everset. The Nice film cassette was
slightly larger than that used by the Steky but was

identical in design. Subsequent Steky models are far
more common and offer today’s collector/user both
value and fun.

From its introduction in 1947, the Steky I’s long
suit was that its features, like its shape, were simple
and straight forward. No one familiar with cameras in
general would have trouble using a Steky. It had
a three element /3.5 Stekinar Anastigmat lens which
closed down to f/11. A lens of so few elements is
satisfactory as long as maximum aperture is kept
modest to overcome optical faults. Despite the fact
that the lens was factory set at about 13 feet, the usual
fixed focus distance setting for 25mm lenses, chang-
ing apertures altered depth of field. Hence, at /5.6,
everything from five feet to infinite would be in focus.
At /8, everything from four feet to infinite, and, at
f/11, everything from three and a half feet to infinite.
A simple behind the lens shutter, adjusted with
the tiny knob in the crescent shaped dial, offered
speeds of 1/25, 1/50, 1/100 and B, which meant that
clear pictures demanded steadiness of hand. The
viewfinder was composed of plain optical glass.

The Steky’s other features were equally simple; no
double exposure prevention and film was advanced
from one frame to the next by winding a large knob on
the side of the camera after pushing the little button
which advanced the exposure counter. Despite its
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Eichung

Es empfiehlt sich — wenigstens im Anfang — den Belich-
tungsmesser mit Kamera und Film durch einige Testauf-
nahmen abzustimmen. Vom gleichen Motiv und unter den
gleichen Lichtverhéltnissen macht man eine Aufnahme mit
der auf der Filmpackung aufgedruckten Filmempfindlich-
keit, z. B. 18 DIN (50 ASA) und dann je eine mit 15 DIN
(25 ASA) und 21 DIN (100 ASA). Die beste Aufnahme ergibt
dann die Richtlinie fiir die kiunftige Einstellung der Film-
empfindlichkeit an der Einstellscheibe (1).

13
14

13 Blitzkontakt
14 Fassung fir Aufsteckfilter und Sonnenblende
15 Sucher-Ausblick
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ESSENTIAL FEATURES GOLDEN RICOH “16” WITH 40mm RICOH 16- TELE /5.6 TELEPHOTO

LENS
1. Film advance lever
2. Shutter release button
3. Cable release socket Y
4 . Shutter speed scale '
5. Shutter speed selector A
6 . Flash terminal
7 . Exposure counter
B Eramiing:findst window Telephoto pictures ar(:z easy to take with your Golden Ricoh “16" Take the

normal 2.5em RIKEN RICOH off the camera and mount the RICOH 16-TELE.
The RICOH 16-TELE is a highly corrected optical system with aperture open-

10. Aperture selector ring | ings from f 5.6 to f16. In addition, it has a distance scale for sharper

9 . Aperture scale

picture-taking.

— 18 —



REPLACING BACK COVER

4)

To close the camera, place the back cover to
the position shown in figure 5 and slide it
downwards into the camera body until the

catch @9 is engaged.

SETTING TO FIRST FRAME

5)

To bring the film to the start position, two
blank exposures are made as follows : turn
the film advance lever (D until it stops.
The shutter release button (2) is now depress-
ed and the whole action — film advance and
shutter release— is repeated once more.

The exposure counter (7) is moved in the
direction of the arrow until the “0O” is adja-

cent to the marker * "

ACTION SHOTS

The selection of your shutter speed is determined primarily by the amount of
“movement” of your subject. For persons walking towards your camera, 150
of a second will freeze the movement. For sport events or horse races where the
action is approaching or moving away from the camera, use 1100 of a second.
If the action is very fast or is moving across the field of view, set the speed

on 1,200 of a second.

WHAT STOP AND SPEED TO USE ?

As we have seen from the preceding sections, the lens stop and shutter speed
are dependent upon each other to obtain the correct exposure and composition: f 78
at 1,750 of a second and f 5.6 at 1,100 of a second will produce the same
image density on the negative. The combination you select will depend upon what

you want in your picture.



SOME TIPS ON FLASH

* Buy the proper type of f]a‘shbu]bA Be sure to use blue-coated bulbs with
daylight type color film.

% Use fresh batteries. The light of a flashbulb lasts only a fraction of a second.
To catch the picture, the camera shutter must be wide open at that exact moment.
Weak batteries will not produce the light at that required instant.

% Don’t let your subject just sit ; have them doing something which avoids the
appearance of a “posed” picture.

% Use flash “fill-in” to eliminate unattractive squints and harsh, dark shadows
caused by strong sunlight. You’ll find that flash adds a sparkling quality to your
pictures if you have your subjects facing off to an angle from the sunlight instead
of having it shine into their eyes.

% When taking flash pictures outdoors at night, in a very large room or a room
with dark interiors, increase the aperture openig by one f -stop. For example:
from the Guide Number and Distance, your Calculator tells you f 711 ; set the

aperture on f 8.

11.

12.

13.

14.

15.

16.

Tripod socket
Viewfinder window
Back cover

release button
Loaded film magazine
Pressure plate
Take-up magazine
Camera body
Back cover
Back cover

locking catch




REMOVE CAMERA FROM CASE

1. Open the leather case.
2. Remove the knurled nut by turning it in the
direction of the arrow.

3. Lift the camera out of the case.

- OPENING THE CAMERA

4. Push the back cover release button @ to-
wards the red “O” and take the back cover

off the camera body.

FLASH USAGE .

Your Golden Ricoh “16” has an X synéhl‘()nigation system. Perfect coincidence
of the flash with the shutter opening is obtained at all speed settings when using
strobe (electronic flash) and with class “ F" flashbulbs. -

Class “ M" flashbulbs may also be “used, but only on shutter settings of “ B”
or 1750 of a second.

There is a table of GUIDE NUMBERS on every f]ashh;lb package. Under the
tungsten index of your film, you will find a number for your speed setting which gives
the relationship of “ distance-from-subject” and the aperture. Dividing this number
by the distance-in-feet from your subject, you obtain the correct stop bopening.
For example : if the number is 110 and you are 10 feet away, the aperture
should be set on f 711. 7

Likewise, all strobe units have rated GUIDE NUMBERS — refer to the stro-

be manufacturer’s instructions.



SHUTTER SPEED

The Golden Ricoh “16” ’s shutter speeds are :

B 50 100 - 200

These numbers represent fractions of a second. That is, 50 = one-fiftieth of a
second, while 200= 1200th of a second. The larger the number, the faster is the
shutter action in its opening and closing. This means that atvthe slowest speed
(1,50 of a second), 4 times more light will pass through the lens than at the
highest speed.

The position “ B” is used for time exposures since the shutter will remain
open as long as the release button is depressed. = When using this setting, the
camera should be placed on a film, solid support— preferably a tripod — and a cable
relez;se should be used to open and close the shutter.

= I3 —

DOUBLE AND BLANK EXPOSURE LOCK

The film advance lever automatically cocks the shutter as well as only advanc-
ing the film one full frame. This means that if the film advance lever cannot be
moved, that frame has not been exposed. Likewise, if the shutter release button
cannot be depressed, the film in the camera for that particular number has already

been exposed and the film must be wound on to the next number.

AFTER THE LAST EXPOSURE

When the film counter is on 20, it will become your Tast exposure. After taking
this last picture, take a few b‘l‘zink shots so that the film will be completely wound on

the take-up magazine and take out the cartridge in subdued light.

BE SURE TO LABEL THE CARTRIDGE WITH THE TYPE
OF FILM SO THAT IT CAN BE PROPERLY PROCESSED



SELECTING
SHUTTER SPEED AND APERTURE

We know you will find picture-taking is fun ; if photography is a new addition
to you hobbies, we believe that, after reading this section, you will see it is
also easy.

The combination of the lens opening and shutter speed controls the amount of
light entering the camera. The diaphragm setting determines how much of the lens’
area will be used and the shutter speed will govern the duration of the opening.
However, before selecting these settings, we believe you should understand what

they are and how they work.

APERTURE OPENING

When we select an aperture opening, we regulate the size of the circular hole
in the diaphragm. This opening will control the intensity of the light admitted

into the camera. =

Slip in the triangular film tip between
the spool and the metal plate attached
to it. As indicated in Fig. 9, fold
back the triangular film tip over the
metal plate to prevent slipping and
turn the spool one or two times.

Put the spool back in the chamber and

replace the cap.



FLASH

RICOH B—300 MOUNTED ON THE GOLDEN RICOH “16”

Remove the knurled nut which holds the camera in the case.

Slip the threaded shaft of the nut through the hole on the upright section of the
Ricoh “16" ’s accessory bracket and then put the nut back onto the camera.

Slip the Ricoh B— 300 Flash Unit into the accessory shoe on the bracket.

Attach the connecting cord from the flash unit to the terminal (6) on the top of
the camera. Your camera and flash will be like the picture above.

— 15 —

INSERTING CARTRIDGE

Take out the empty cartridge.

Raise the film pressure plate and insert the

film cartridge.

As shown in Fig. 4, while pressing the bo-
ttom of the cartridge, turn the film advance
lever until it stops and release the shutter.
This is repeated a few times until the film
advance lever and cartridge spool revolve
together.

When the film can be wound, lower the

pressure plate.



PLACING FILM IN CARTRIDGE

It is possible for one to load an empty car-

tridge by himself.

1.

2)

3)

Remove the cap from the end of the film

chamber which has no hole in the center.

Cut off a strip of 16mm. film 21in.
in length, roll it slip it through the
chamber film slot leaving a short strip
of film left outside and replace the
cap. ‘

The above must be conducted in a dark-
room.

Make a triangular cut at the tip of the
film strip.

Remove the cap from the take-up

magazine and take out the spool.

The size of this opening is designated by a number and is referred to by many
interchangeable names : “ lens —stop, f-stop, f-number, aperture, and diaphragm
setting (or stop)’ :

The “ f” numbers are exactly the reverse of the openings. The smallest number
(f,3.5) on the diaphragm scale is the maximum opening, while conversely, the
largest number (f16) is the smallest opening.

The aperture scale has these stop markings :

3.5 4 5.6 8 11 16

Beginning with the smallest opening, f 16, each succeeding setting doubles the
quantity of effective light passed through the lens. “Thus, at f / 5.6 we put 8 times
more light onto the negative than we do at f /16 !

A “ half-stop” f-number can be obtained by setting the scale between two
numbers. For example : if we desire an f / 6.3 opening, move the aperture control
lever so that the index marker is about half-way between the f /5.6 and 8 markings.

Since the amount of light required to reproduce a given subject is fixed, the
shutter speed must be considered before selecting this opening : this is explained

on the following pages.



the camera is held as illustrated in figure 12. When

COMPOSITION AND EXPOSURE vertical formats are desired, hold the camera as
SETTINGS illustrated in figure 13.

Turn the film advance lever until it stops. Either method of holding the camera will auto-
The first line to the right of the “ 0" on the matically prevent tilted pictures since both hands are
in the same horizontal plane.

Your RIKEN 2.5em RICOH LENS is always in

focus. It will take ultra-sharp, clear pictures from 3%

film counter will be opposite the “ + ". This

indicates that first frame is ready for the

EXROSLLE, . feet- to infinity. Your negatives can be enlarged to
According to: 20 by 24 inches without any appreciable grain in the
The light conditions, - enlargement.

The extent of action of our subject, Always remember : through the viewfinder eyepiece
The desired picture area, @, you'll see, in the same proportion, the area that

set the aperture and shutter speed to meet our will appear on the negative. When the 40 mm RICOH 16—

picture-taking requirements. By rotating knob TELE telephoto lens is used, the area within the light-

(5), we select our shutter speed and by turning framing mask will then be the exposure boundaries.

ring @0, the aperture is set. Additional i .

data on speed and aperture is given on page 12 THE EXPOSURE

through 15. Using your fore-finger, press down on the =shutter release button @) with a gentle

squeezing action. Since very little pressure on the button is required to put the

HOLDING THE CAMERA

For the normal horizontal viewing positon, will cause the camera to “ move” at the moment when the shutter is open.

shutter’s. mechanism into motion, a “ jabbing” push on it should be avoided “because it . . _

= 19 10



RICOH
OFFERS
3 SIZES

RIKEN INDUSTRIES, Ltd., Japanese manufacturers of
35mm and 21/ x 21/ reflex cameras. now have cameras
with a film size for almost everyone, with the addition
of the subminjature Ricoh Golden 16 to their line.

The Ricoh Golden 16 resembles a scaled-down 35mm,
and has a solid feel to it, notwithstanding its slight 6-0z.
weight and tiny 234 x 114 x 1-in. size. It has a Riken
Ricoh 25mm {/3.5 fixed focus lens. However, lenses
are interchangeable and there’s an accessory telephoto
lens that can be focused from 314 ft. to infinity.

A single-stroke rapid advance lever moves the film,
cocks the shutter and sets the exposure counter. Shutter
speeds are 1/50, 1/100, 1/200 sec. and B. Accessories
also include flash equipment. Price, with yellow filter,
hand strap and leather carrying case, is $39.50.

Another new Ricoh camera is the 35mm Five-One-
Nine, similar in appearance to the Ricoh 500, but with
a six-element Rikenon 45mm /1.9 lens and a dual scale
exposure meter that clips into the accessory shoe of the
camera. One scale reads in LVS settings, while the
second scale is used to convert the LVS number into
regular f-number and shutter speed combinations.
Either of the two methods can be used to set the
Seikosha MXL shutter and the lens diaphragm. A cover
on the meter flips up for low light readings. Other fea-
tures of the camera are shutter speeds from 1 to 1/500
sec., MFX synchronization, cordless flash outlet in the
accessory shoe, plus an auxiliary outlet on the front of
the camera, and single window range-viewfinder with
parallax correction guides and a bright spot for focus-
ing. A single stroke of the Ricoh Triggermatic at the
bottom of the camera advances the film, cocks the
shutter and sets the counter. Duo-lever focusing makes
it possible to focus with both hands. You grip knobs
on both sides of the lens mount, pushing up with one
hand and down with the other. Price of the Ricoh Five-
One-Nine is $99.50, including the meter.

The Diacord L, a third camera introduced recently
by Ricoh, is a 21/ x 21/ twin-lens reflex with a Rikenon
80mm £/3.5 taking lens, {/3.2 viewing lens and a built-in
LVS exposure meter. To oper- (Continued on page 99)
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Edixa 16 - Nachfihrbelichtungsmesser

Der Belichtungsmesser der Edixa 16 ist mit der Lichtwert-
Einstellung der Kamera gekuppelt, jedoch nur bei Einstel-
lung des Umschalthebels (3a) auf LW. Bei Stellung des
Umschalthebels (3a) auf das Blitz-Symbol (4) ist die Kupp-
lung vom Belichtungsmesser ausgeschaltet.

28
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Das aus der Kassette herausragende Stiick Film bis zum
Anschlag unter die Klemmfeder der Spule schieben. Nun

die Kombination Kassette/Spule so ins Gehduse einsetzen,
wie es folgende Abbildung zeigt. Auf ordentlichen Sitz

von Kassette und Spule achten!

Die einseitige Perforation beim Film ist bei der ,Edixa 16”
fir den Funktionsablauf ohne Bedeutung; es kann also
auch unperforierter Film verwendet werden.

11



LE

Ol

‘PPap Jebiazyiamgayy uagiom us|pwyds
Wwap jiw yois Jasalp uuam ‘}j|aysabuia ysi Bunjydijeg abiyyors
olq sbiaz-iynjyooN o401 Jop siassewsBunjyoijeg sep
Jajsusq wi Yis jBamaq (g) Buljspupy wo usyaig younQ
‘J||9seb1ay BunjddnysBunjydijag sydsiypWOIND BIp JIWDP §S|
JassowsBuNiydI[aqIYN4YODN UBp Jn4 "uspungiaA asnpyab
-DJBWDY wap jw ‘st Jyngebydinpuly sessswsBuniyoijeg
usp yaunp aIp ‘(0Z) @qNPIYDS J8p UBYSIZUY Y2UNP puN pPays
-obule addoppapoiawpy Jop qoyssjun (g]) zy|yog uep
ul (g1) goisyso] wep jiw unu paim JassawsBunyyljeg Jaq

AVETFET

1Blysajaq B|oj aim |ndsiee Jap ub w4 JBp gnw jzy8[
‘uswiysu pJaw

-DY Jop sno 3|ndsi9a7 ‘uup) uspiam uagqoyabgp pun paim
j|aBatjus uspogniswpy JojwpseB 1aqom ‘uaysip Bojydsuy
wnz siq ,v* Bunypujisgg ul (g1) Jeyansypijquig usgau (||)
2qlaypsiiadg ‘usqo yoou (/) sjaqeybnzinp|jauydg sep 419G
Hw ‘usbs| ayopypupby Ul BIp Ul UBSAY WD DISWDY

:swji4 sap uabajuiy



T4

21

"UBUUQY UBpIaM }||9)sabule apemuaydsimMz-uspud|g

Yono G|—(Q| UOA SHBMIYDIT 18P ydiaiag Wi pusiypm ‘Jajyoi
-9q §'7 @puL|g W JINU PIIM § PuUN § UBLIBMIYDIT usp lag
"}s1 uaganydsaq pusbjojyopu

lep ‘JessswisBunjyorjeg-iynjyooN usjeddnyeb usp yunp
1apo JassawsbBunjydijaqpup wauls jiw ‘sjjagpisbuniydljag
SPUSYDISYIDU UDUNP USPJISM J[ajIWia uuDpy LIsMIYIl 19Q

19qDP pun usyaIZYUnp |PWIBMZ siq -uid (/) |9gaybnzino
-||oUYdS USp DISWDY| JBP UBERI|YDS WP YoDU §si] plim JBIDY
-9q JyYdIu 2qIayds|ypzW|i4 3P gop ‘|SIA0S Unu ‘Jay pun uly
JYo19| |ogeyjiodsupl] usp SudINIPNZ SOP PuSIYDM UDW
1Bamaq ‘Jzyis Biyols ajnds|apiminy-wiid a1p [YOMgo YydIg|
IYo1u usgaIYdg SPP 4Yda9 "usyddp 7% JN0 HYPIS| PIS gD
aqiaypsiiadg alp pun ‘uspiem nz ppnipsb sadigypiowny
usp usbab Biuam uie Yoou Jnu USPOQDIBWDY ISP JYoNDIQ



ee

‘uap
-I9M |3PUBMIBA Jydiu JassawsBuniydIagiyniyopN-9| BXIp]
Jap uupy Bun|jajsuig us|janubw 13saip 1ag ‘uspIam uaqoyah
-jno Bun|ddnyjpiamyydi] o1p os|p uuby 295 Og/| W usWYDU
-jny 18q JnN "uapJam jj|aysebule ||janupw uspus|g sIp J8s
0€/1 $1e%Bipuimyasabgn|ydsiap Jap 19q uauugy ‘4yalp Bojyds
-Uy WNZ SIq DJBWDY I8P 84185|DWYIS Jap yoou (7) [oquikg
-zyi|g Bunpypiy ur (og) |2geyi|pyoswi) usp UDW UUSAA

(iUSLUl{DU}ﬂDZ.].!Ig 404 6I4LPIM) 29s (Og/L 5“0"3]50!3 9jjenunyy

Pliquiaisypng z|
‘'suapoq
-DIBWDY S8p udgdI|YdS pun uauy Jnj aqieydssiedg ||

LL

4



Belichtung

Bei der Edixa 16 werden weder Blende noch Verschlufige-
schwindigkeit eingestellt, sondern der Lichtwert.

Der Punkt im freien Feld auf dem Réndel am Ring (2) wird
dem gewinschten Lichtwert auf der Lichtwertskala (3) ge-
genlbergestellt.

Ausnahmen: Einstellung B und manuelle Einstellung 1/30

sec. (s. Seite 30) ;
4

ledesmal Ausléseknopf (4) eindriicken — dann ist die Ka-
mera schuflbereitund Zéhlwerk (8) zeigt automatisch auf ,1*.

Die Auslosesperre
Die Auslosung kann gegen unbeabsichtigte Aufnahmen

gesichert werden. Réandelscheibe (5) mit Rotpunkt drehen
und dem zweiten Rotpunkt gegeniberstellen.

17
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Or, you can have the Midget-sized
prints, and carry them about with
you in the Coronet Scoper (described
and illustrated on page 12), and, by
inserting them in this and examining
them through the special lens, you
will get both enlarged and plastic
pictures.

PITFALLS TO AVOID.

Don’t attempt indoor snapshots
with this Midget Camera.

Don’t leave the Camera lying
about in the glaring sun for any
length of time.

~ Don’t let dust or seaside sand get
into the workings of the Camera, or
you will have the shutter stick.

Don’t oil the shutter.

Hold the Camera securely when
taking pictures. There is a great
tendency with tiny Cameras to move
the Camera slightly at the same time
as you press the shutter to take a
picture.

INSTRUCTIONS FOR USE OF
CORONET MIDGET CAMERA.

The Coronet Midget Camera opens
a new era in photography for the
amateur. The Camera is so small
that it can be carried with ease in a
lady’s handbag, or in a gentleman’s
waistcoat pocket. Yet notwith-
standing its smallness, it produces
perfect pictures which can be
enlarged to many times their original
size.

It is a real Camera for the serious
amateur, and not a toy.

Any chemist or photographic
dealer will be only too pleased to
explain anything you want to know
about your Coronet Midget. So do
not hesitate to ask if you are in
doubt on any point.
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SCOPERISE

Your Tiny Prints.

The Coronet SCOPER discovers details
hidden from the naked eve on your Midget
prints’ and gives them astounding perspec-
tive, making them almost plastic. Examine
all your Midget  prints in the Coronet
SCOPER and vou will get 4 new thrill:

Price 1/6 PATENTS APPLIED FOR
Of all Photographic Dealers or if direct | DESIGN REGISTERED

3d. extra for postage. THREEPENCE.
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HOW TO LOAD YOUR
CORONET MIDGET.

All Coronet Cameras can be loaded
in davlight. But do not load in
direct bright sunlight — always get
into the shade.

Open the back door of the Camiera,
insert spool of film in the bottom
chamber with the end of the paper
pointing towards the top chamber.

Gently break and remove the
gummed band which fastens your
new spool of film.

Fig. 1.
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After your last picture has been
taken, continue to turn the winding
key till the end of the paper has
passed the little red window.

Open the Camera as already ex-
plained.

Remove the exposed spool of film,
taking care that the paper does not
loosen on the spool while you are
doing this.

A gummed strip will be found
attached to the end of the red paper.
Moisten it, then stick the red paper
down with it. It is best to fold under
a small section of the red paper
before moistening the strip.

The film is now ready for develop-
ing, either by your local photographic
dealer or by yourself.

Transfer the empty spool to the
top spool holder, taking great care
to see that the slotted end of the
spool is nearest the winding key.

Reload the Camera with a fresh
spool of film, as already described to
you.

IF REQUIRED, YOUR PHOTO-
GRAPHIC DEALER WILL
SUPPLY YOU WITH LARGE
SIZE 3} x 2} PRINTS, INSTEAD
OF THE MIDGET-SIZED PRINTS,
FROM YOUR FILM.
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Guarantee.

QHIS Camera has been carefully

tested and is guaranteed to be in

perfect working order when it leaves
our factory. In case of complaints, the

Camera should be returned to us by

post accompanied by this Guarantee

Form which must be completed.

Stamps value 1/- must be attached to

cover cost of return postage and

packing.

It is distinctly understood that this

guarantee does not cover defects

arising from :—

1. Normal and reasonable use.

2. Alteration in any way, so as in
our opinion to . affect its reli-
ability or performance.

3. Damage of whatsoever nature
and however arising.

My name and Address is

I purchased the Camera from :(—

Name and Address of Dealer :

..................................

............

..................................

Approximate date
of purchase :

Coronet Camera Co.,
Birmingham, 19.

Keep your Midget in
a CORONET CASE

it will protect it from dust
and damp.

Hand
Stitched
Silk Lined.
Made from
the Finest
Leatherette

Beautiful
Finish

Can be
supplied
in the
following
Colours

WALNUT, GREEN, BLACK or RED

Price 1/9 each.

Obtainable from all Photographic Dealers
or if direct 3d extra for postage.




Tips fiir gute Bilder

Scharfei llen leicht

Die Bildschérfe erstreckt sich jeweils tber
den Entfernungsbereich, der im Skalenfenster
tberblickt wird. Dieser Spielraum
erleichtert das Schatzen des Motivabstandes
und gleicht Irrtimer aus.
Bei Normaleinstellung auf 4 m
reicht die Scharfe von 2 m bis zur Ferne (o).
Da die meisten Motive mindestens 2 m von der
Kamera entfernt sind, brauchen Sie
diese Einstellung nur selten zu verandern.
Einfache Entfernungskontrolle bei Portrats mit
Einstellung 1 m: Bei diesem Abstand fullt die
KopfgréBe gerade den kleineren Leuchtrahmen
(Querformat).
Ermitteln der Nahabstande 40 cm bis 60 cm:
MeBkette im Schlaufenhalter der Kamera

16 befestigen und bis zum Objekt straff spannen.

Schnell bewegte Objekte

Schnelle Bewegungen erfordern zur scharfen

Wiedergabe méglichst kurze Belichtungszeiten.
.Bei der Roliei 16 stellt sich die Zeit

("/s0—"/s00 sec) automatisch ein.

Je heller das Licht, um so kleiner die Blende
und um so kurzer die Belichtungszeit.

Fiur Aufnahmen schneller Objekte lautet daher
die Hauptregel:

Bei vollem Sonnenschein fotografieren.

Durch kleine Tricks kénnen Sie auBerdem das
Tempo im Bild kinstlich verlangsamen:
Reichlichen Aufnahmeabstand halten.

Die Bewegungen im spitzen Winkel von vorn
statt von der Seite fotografieren.

Bei seitlicher Aufnahme: Das nahende Objekt
durch Mitschwenken der Kamera im Sucher
behalten und dabei auslésen.

Die Rollei 16 verwendet
SUPER-16-Film fur
18 Aufnahmen 12 x 17 mm.

Laden und entladen Sie
die Kamera méglichst nicht
im direkten Sonnenlicht.
Kehren Sie der Sonne

den Ricken zu und halten
Sie den Film im Bereich
lhres Kérperschattens.

Entladen der Kamera

Am Bildzahler sehen Sie, wann die letzte
Aufnahme erreicht ist. Danach l6st der VerschluB
nicht mehr aus, ein weiteres Zeichen dafiir,

daB der Film abgelaufen ist. Vor der Entnahme
wird der Film in die Patrone zuriickgespult:

e Sucher nochmals 6ffnen

o Kurbel (5) herausklappen und beim Niedersenken
bereits mit Drehen in Pfeilrichtung beginnen,
damit der Mitnehmer eingreift. Kurbel danach
etwa 15mal in Pfeilrichtung drehen.

e Ruckwand entriegeln und 6ffnen. Patrone
entnehmen und in der Originalpackung aufbewahren.

Beim Offnen der Ruckwand springt der Bildzahler
von selbst auf Startstellung zuriick.
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Ein Wort zur Pflege Ihrer Kamera

Die Rollei 16 ist dazu geschaffen, lhr

taglicher Begleiter zu sein wie die Armbanduhr.
Vertrauen Sie ihrer soliden Préazision

und behandeln Sie sie mit gleicher Liebe.

Die Rollei 16 paBt bequem in die Tasche.

Dort ist sie vor StéBen am sichersten geschiitzt
und auch im Auto besser abgefedert

als im Handschuhkasten. Bei der Aufnahme
hélt die Handschlaufe sie unverlierbar

am Handgelenk.

Nur beim Fotografieren iiegen Objektiv

und Sucher offen. Die Bereitschaftstasche

mit ReiBverschluB gibt der Kamera einen
weiteren Schutz. Prifen Sie dennoch

von Zeit zu Zeit, daB kein Staub auf die Linsen
geriet. Reinigen Sie optische Glaser stets

20 mit einem weichen Haarpinsel oder Rehleder.

Uberzeugen Sie sich bei niedrigen Temperaturen
vor der Aufnahme, daB die Linse nicht
beschlagen ist. Feuchtigkeit von selbst
verdunsten lassen, nicht abwischen

Vorsicht allgemein vor Nésse, Staub, Sand und
starker Sonnenbestrahlung. Das gilt besonders
fir die geséffnete Kamera beim Filmwechsel.
Saubern Sie gelegentlich auch das Innere

des Gehauses durch Ausblasen oder mit der Diise
des Staubsaugers

Am Wohlergehen |hrer Kamera und

am Erfolg Ihrer Aufnahmen

sind die Rollei-Werke ebenso interessiert

wie Sie selbst. Stellt Ihre Fotopraxis Sie einmal
vor technische Sonderfragen:

Der weltweite ROLLEI-Service begleitet Sie
auf Ihren Reisen in jedem Land.

A Sucher herausziehen

—und den Sperrknopf (a)
dabei in Zugrichtung
mitziehen.

Im Sucher umrahmt
der groBe Leuchtrahmen
das erfafB3te Bild.

Bringen Sie den Sucher
dicht vor das Auge.
Blicken Sie

gerade hindurch.
Halten Sie die Kamera
waagerecht (Horizont).

B Auslésen!

Das griuine Signal meldet:

Frei zur Aufnahme!

Driicken Sie
den Ausloseknopf
ruhig und zlgig

bis zum Anschlag nieder.

Berthren Sie den Knopf
nicht zu frih.

Die Lichtmessung
erfolgt schon

bei leichtem Druck

auf den Knopf.

C Sucher einschieben

— bis zum Anschlag!

Damit transportieren Sie
automatischden Filmund
spannen den VerschluB.
Beim Herausziehen

des Suchers

sind Sie schuBbereit

fur das nachste Bild.

Sie kénnen den Sucher
beliebig oft

offnen und schlieBen.
Ohne Aufnahme erfolgt
kein Filmtransport.
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Blitzlichtaufnahmen

Kamera auf 4 umschalten

Sperrknopf (1) seitwérts ziehen
und Index der Scheibe (2) auf
die erforderliche Blende der
linken Skala # stellen
(Blendenwahl — S. 11).

In diesem Bereich ist die
Belichtungszeit /a0 sec.

= | —

=

Rolleiflash 16 ansetzen

Schlaufenhalter (3) nach hinten
schwenken. Rolleiflash 16

in den Blitzkontakt (4) stecken,
gegen die Kamera pressen und
mit Vierteldrehung verrasten.
Abnehmen in gleicher Weise —
bei gedricktem Knopf (7).

Blitzlampe einsetzen

Lampe in die Fassung stecken
und nach der Aufnahme den
Auswerfer (5) drucken.

Zur Schonung der Batterie
Rolleiflash 16 stets ohne
Blitzlampe aufbewahren.

Entfernung einstellen

Auf der farbigen Skala (4)

die gewiinschte
Aufnahmeentfernung aufsuchen
und den zugehdrigen Wert

der weiBen Skala (5)

fur die Einstellung

der Kamera benutzen.

Schérfenbereich ablesen

Auf der weiBen Skala (5)
beiderseits des

ermittelten Einstellwertes

die benachbarte Strichmarke
aufsuchen und

auf der farbigen Skala (4)

die zugehérigen Werte ablesen.

Rollei- Mutar 17x

o

ST

Die Scharfenbereiche der
farbigen Skala entsprechen
also jeweils den Abstanden von
drei weiBen Strichmarken.
Daran erkennen Sie sofort,
wieviel Spielraum lhnen

die Rollei 16 beim Schatzen
der Entfernung laBt

Beispiele Mutar 1,7 x:

Kamera eingestellt auf 1,3 m,
Schérfe von 2,5 bis fast 6 m.
Kamera eingestellt auf 0,6 m,
Scharfe von etwa 1,4 bis 1,8 m.

Beispiel Mutar 0,6 x:
Normaleinstellung der Kamera
auf 4 m, Schérfe bereits ab
0,8 m bis zur Ferne (~0).



1. Automatik einschalten

Am Boden der Kamera: Sperrknopf (1)
seitwarts ziehen und Index

der Scheibe (2) auf ,A“ drehen.

Jetzt gibt der griine Punkt im Sucher
das Signal: Sie kénnen fotografieren.
Bleibt das Signal aus, so reicht

das Lichtzur Aufnahme nicht mehr aus.

2. Entfernung einstellen

Mit dem Ré&dchen (3) die Entfernung
im Fenster (4) einstellen.

Die Einstellung 4 m liefert lhnen
scharfe Bilder bei allen Motiven

mit einem Mindestabstand von 2 m.
Sie braucht daher nur selten
verandert zu werden.

ROLLEI-WERKE FRANKE & HEIDECKE

SR

D. B. P. ang. - Foreign Patents pending

Das ABC
der Aufnahme




Free, Fast & Anonymous Dial-up

The Instant Remedy For Internet Headaches!

(
Fast & Reliable Dial-up Internet access - No Monthly Charges ='f )
No Sign-up - No Installation - No Subscription/Contract [ 1
Use ANY User name & Password - 24/7 Support | N7

just local rate charges - With No Fiddly Settings! @

Ever been let down by your ISP? Geing away and need a

quick, temporary internet connection? Or are you simply looking for reliable
dial-up access? Well Emergencylnternet.com has the answers. Note down the
settings & keep them safe, you never know when you might need them. More

yourecomputer to dial 0845 604 3090 with ANY username and ANY password



Laden der Kamera

Film einlegen

e Sperrknopf (2) driicken, Ruck-
wand entriegeln und 6ffnen.

e Filmpatrone einlegen und den
Filmanfang etwa 2 cm weit unter
den Knépfen (1) durchschieben.
o Ruckwand schlieBen und bei
gedriicktem Sperrknopf (2)
verriegeln.

Filmtransport auf Bild 1

Ein dreimaliger Filmtransport
bedient den Bildzahler (3):

e ,Sucher 6ffnen — Ausloser
voll niederdriicken und freigeben
— Sucher schlieBen” — diese
Bedienungsfolge dreimal
ausfiihren.

Der Bildzahler zeigt Bild 1 an.

DIN-/ASA-Wert einstellen

Auf der Filmpackung ist die
Lichtempfindiichkeit in DIN
und ASA angegeben.

e Bei geschlossenem Sucher:
Durch Drehen der Scheibe (4)
Index auf den DIN- oder

ASA-Wert des Films einstellen.

(Rote Skala auf Null, = S. 13.)

[
{

|

Das farbige Motiv

Die leuchtendsten Farben erhalten Sie
bei vollem Sonnenschein — also mit
Sonne im Riicken oder schrag seitlich.

Bei kontrastarmen Motiven — Objekte im Schatten,
bei trilbem Wetter, aber auch Schneefléchen
weiB in wei — bekommen Sie lichtere Farben,
wenn Sie die Einstellung der Kamera

um 3 DIN verringern (z. B. von 17 auf 14 DIN).

Bei sehr kontrastreichen Motiven dagegen
empfiehlt es sich, die Einstellung

um 2 bis 3 DIN zu erhohen

(z. B. von 17 auf 19 oder 20 DIN).

Vor Verandern des DIN-Wertes ist der Sucher
zu schlieBen (— S. 8).

Freude am fertigen Bild

Die Scharfe des Carl Zeiss Tessars sichert
lhren Aufnahmen 12 x 17 mm scharfe
VergréBerungen in beachtlichen Formaten

weit iber AlbumgréBe, bei der farbigen
Projektion bis zu Schirmbildern 1 x 1,4 m.
Behandeln Sie den entwickelten Film schonend,
schitzen Sie ihn vor Fingerspuren und Kratzern.
Bewahren Sie die Filmstreifen in Schutzhillen
flach auf, nie gerollt. Am besten lassen Sie

die erforderliche Anzahl Bilder gleich

vom frisch entwickelten Film anfertigen.
Farbfilme erhalten Sie von der Entwicklungsanstalt
als projektionsfertige Farbdias zurick,

nach Wunsch im Streifen oder einzeln in
Papprahmen 5 x 5 cm. Fur Rahmung unter Glas
sind die Rollei-Diarahmen 5 x 5 mit Klarglasern
oder Anti-Newton-Glasern erhéltlich.



Die Praktischen

Erganzungen

.
-
.

-
-

Rollei 16/Tessar 2,8

mit Handschlaufe SAITE
Bereitschaftstasche SACAS
MeBkette SAMKE
Rolleiflash 16,

Blitzleuchte m. Tasche SAASH

i

e

-

-

ﬁ..

Stativkopf SASTA
Rollei-Mutar 1,7 x SATMU
Rollei-Mutar 0,6 x SAMUW

Rollei-Diarahmen 5 x 5
20 Stiick, mit Klarglas  POULD
., m. Anti-Newton-Glas PREUL

Die Bedienung des Suchers ist Voraussetzung zur
SchuBbereitschaft. Die linke Hand hélt den Sucher
standig gefaBt — nur mit den Fingerspitzen,

ohne den offenen Sucherrahmen zu verdecken.
Sie beobachten dann den Leuchtrahmen

in voller Helligkeit.

Die rechte Hand halt die Kamera im ,Flotengriff*:
Der Mittelfinger l6st aus,

cer Daumen liegt unter dem Ausléser

und fangt den Auslésedruck auf,

die Ubrigen Finger balancieren die Kamera aus.
So vermeiden Sie von selbst

das versehentliche Verdecken der Frontseite.
Belichtungsmesser (1), Signalfenster (2) und
Objektiv (3) mussen frei liegen.

Fur Aufnahmen im Hochformat drehen Sie
lediglich die Kamera, ohne dabei umzugreifen.
Das Anliegen der Hand am Kopf erleichtert in
beiden Félien das ruhige Halten der Kamera.

»Jetzt wird fotografiert!*

So kénnen Sie kiinftig bei jeder Gelegenheit
sagen — als stolzer Besitzer der Rollei 16.
Uberall begleitet Sie lhre Kamera.

Sie ist immer dabei. Flink zur Hand zum
schnellen SchuB — und dann verschwindet sie
wieder in der Tasche. Ein kleines Wunderwerk
an Leistung und Prazision, zu dem Sie sich
begluckwiinschen durfen.

Das Beste aber: Die Rollei 16 fotografiert

fast von selbst. Mit dem ABC der Aufnahme
kennen Sie die einfache Grundregel.

Bei dieser Kamera gibt es keine Fototechnik.
Alles Wissenswerte ist mit 9 Seiten gesagt.

In der Rollei 16 besitzen Sie sogar weit mehr

als eine Taschenkamera. Die spateren Abschnitte
beschreiben diese ergéanzenden Méglichkeiten.
Sie erhalten damit den vollstandigen Uberbiick
tber die Gesamtleistung der Kamera.
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Teleaufnahmen, Weitwinkelaufnahmen

Drei Ausschnitte zeigt der Sucher —

drei Méglichkeiten der Aufnahme.

Um die zusatzlichen Ausschnitte 1 und 2
formatgroB aufs Bild zu bringen, befestigen Sie
vor dem Objektiv das entsprechende Rollei-Mutar.
Mit veranderter Brennweite erzielen Sie

neue Bildwirkungen:

Das Mutar 1,7 x begrenzt die Aufnahme auf den
kleinen Leuchtrahmen 1. Das Motiv riickt

mit Telewirkung heran.

Das Mutar 0,6 x erfaBt mit dem vollen Sucherbild 2
das extreme Gesichtsfeld der Weitwinkelaufnahme.

Am Vergleich der Sucherfelder sehen Sie sofort,
welchen Ausschnitt das Motiv erfordert.

Bei Aufnahmen mit den Rollei-Mutaren empfiehlt
es sich, ge DIN-Einstellung der Kamera

um 1 DIN-Wert zu verringern.

Fur die Aufnahmeentfernung

gilt die farbige Skala des Mutars

(Meterskala rot, feet-Skala grun),

fur das Einstellen der Kamera die weiBe Skala.

Filter in BajonettgroBe IV

sind im Frontbajonett des Mutars verwendbar.
Sie werden durch Rechtsdrehen verrastet.
Einsteuern des Filterwertes in die Automatik:
wie Ublich tber die rote Skala (— S. 13).

Mutar befestigen

Mutar so in das Bajonett vor dem Objektiv
einsetzen, daB der rote Punkt (3) (bei Kameras
mit feet-Skala der griine Punkt) neben dem
schwarzen Punkt der Kamera steht, und durch
Rechtsdrehen verrasten.

Bleibt das grune Signal im Sucher aus,
verschafft die Blitzleuchte Ihnen ,Sonnenschein®.
Sie fotografieren leicht und unbeschwert

mit Rolleiflash 16 und Blitzlampen AG 1,

bei Farbfilm mit den blauen Lampen AG 1 B.

Ermitteln der Blende

Aus der Tabelle (8) der Rolleiflash 16
ergibt sich fir die eingestellte Entfernung
die erforderliche Blende:

Suchen Sie in den Randspalten

die eingestellte Entfernung

und die Empfindlichkeit Ihres Films auf.
Verfolgen Sie von hier aus

beide Zahlenreihen bis zum Schnitt

und lesen Sie die erforderliche Blende ab.

Beispiel: 2,56 m (2—3 m), 14 DIN (benachbarte
Angabe 15 DIN benutzen), Blende 5,6.

Bei dunklen Objekten gilt im Zweifelsfall der
kiirzere Entfernungsbereich, zum Beispiel fir 3 m
der Bereich 2—3 m (statt 3—4 m).

Einsetzen der Batterie

Schraube (6) mit einer Munze lockerdrehen und
das Gehause abziehen. Foto-Blitzbatterie 15 Volt
(Haltbarkeit 1—2 Jahre) zwischen den Federn
einsetzen, Plus-Pol beachten!

Aufnahmen mit Elektronenblitz

Im Kontakt der Kamera oder des Stativkopfes
(— S. 12) kann auch ein Elektronenblitzgerat
angeschlossen werden.

Fur die jeweilige Filmempfindlichkeit

nennt die Leitzahl des Herstellers

das Produkt ,Blendenzahl mal Entfernung”.
Die Rechnung ,Leitzah! durch Entfernung"”
ergibt die erforderliche Blende.



Zeitaufnahmen

Mit der Rollei 16 kénnen Sie
Zeitbelichtungen von 1 sec bis zu
mehreren Minuten durchfihren.

Die Kamera wird hierzu auf den
Blendenbereich ,B*“umgeschaltet.
Bei AnschluB eines Blitzgerates
ziindet der Blitz auch

in diesem Bereich. So kann

zum Beispiel bei néchtlichen
Zeitaufnahmen der Vordergrund
durch Blitzlicht aufgehellt
werden.

Die Belichtungszeit richtet
sich nach der vorhandenen
Helligkeit. Die nachsthéhere
Blendenzahl erfordert jeweils
die doppelte Belichtungszeit.

Kamera auf ,B“ umschalten

Sperrknopf (1) seitwérts ziehen
und Index der Scheibe (2) auf
die gewiinschte Blende der
rechten Skala ,B" stellen.

Belichten

Ausléser fir die Dauer der
Belichtung niederdricken.

Kamera nicht erschuttern.
Stativkopf und festes Stativ
benutzen. Im Auslésergewinde
Drahtausloser verwenden.

Stativkopf

Wie Rolleiflash (— S. 10) zu
befestigen. Beim Abnehmen
Knopf (3) seitwarts ziehen.
(4): AnschluBkontakt

fur ein Blitzgerat.

(5) und (6): Stativgewinde fir
Hoch- und Queraufnahmen.

Aufnahmen mit Filter

Filterwert einstelien

Auf der Fassung des Filters
den Filterwert ablesen und

in die Automatik einsteuern:
Knopf (1) driicken und

durch Drehen den Index

auf den entsprechenden Wert
der roten Skala stellen.

Beim Abnehmen des Filters
den Index zuriick auf
Null stellen.

Filter ansetzen
Filter im Bajonett

vor dem Objektiv durch
Rechtsdrehen verrasten.

Filter verbessern
die Farbwiedergabe und
geben dem Bild Stimmung

Bei SchwarzweiBaufnahmen
werden Farben gleicher
Helligkeit deutlicher
getrennt. Wichtigste Filter:
UV-Schutzfilter fur See und
Hochgebirge, kraftigt

die Ténung des Himmels.
Gelbfilter geben den Himmel
noch dunkler, die Wolken
leuchtender und die zarten
Schneeschatten plastischer
wieder. Orangefilter, mehr
noch Hellroffilter vertiefen
das Himmelsblau bis zu
Gewitterschwere.

Bei Farbaufnahmen

ist es oft erwlnscht,
vorherrschendes Blaulicht

zu dampfen und den ,Blaustich”
des Bildes zu verhuten.

Dies erreichen

mit steigender Wirkung

die Filter H1, R1 und R 2.
Besonders mit R-Filter wirken
die Farben insgesamt warmer.

Gelb mittel und R 1 sind
die meistgebrauchten Filter
der taglichen Praxis.

Diese Ausristung 4Bt sich
fiir Sonderfalle beliebig
erganzen. Die Gesamtskala
der Filter finden Sie

in der Ubersicht Seite 19.
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Ein Wort zur Pflege Ihrer Kamera

Ihre Rollei 16 ist fiir
pflegliche Behandlung stets
dankbar und lohnt sie durch
Zuverlassigkeit und
einwandfreie Bilder.
Beherzigen Sie daher die
folgenden Ratschléage:

Nésse, fliegenden Staub,
Sand und dauernde
Sonnenbestrahlung liebt
keine Kamera. Achten

Sie darauf bitte beim
Aufbewahren ebenso wie bei
der Aufnahme und besonders
beim Offnen der

Kamera zum Filmwechsel.

Es empfiehlt sich,
gelegentlich auch

das Innere des Gehauses

mit einem Pinsel zu saubern.

Sollte es erforderlich sein,
reinigen Sie die optischen Glaser
moglichst mit einem weichen
Haarpinsel oder einem Rehleder.
Im Winter kénnen Objektiv und
Sucher bei Temperaturwechsel
beschlagen. Am besten

warten Sie dann, bis die
Feuchtigkeit von selbst ver-
dunstet, ohne sie abzuwischen.

Am Wohlergehen lhrer Kamera
und am Erfolg lhrer Aufnahmen
sind die Rollei-Werke

ebenso interessiert

wie Sie selbst.

Ergeben sich in lhrer
Fotopraxis einmal

technische Sonderfragen:

Der weltweite Rollei-Service
begleitet Sie

auf |hren Reisen in jedem Land.

Der Fotohandel und die
Werksvertretungen im Ausland
stehen lhnen fir eine Auskunft

immer bereitwillig zur Verfiigung.

A Sucher herausziehen

— und den Sperrknopf (a)
dabei in Zugrichtung
mitziehen.

Im Sucher umrahmt
der groBe Leuchtrahmen
das erfaBte Bild.

Bringen Sie den Sucher
dicht vor das Auge.
Blicken Sie

gerade hindurch.
Halten Sie die Kamera
waagerecht (Horizont).

B Auslosen!

Das griine Signal meldet:

Frei zur Aufnahme!

Driicken Sie
den Ausléseknopf
ruhig und zlgig

bis zum Anschlag nieder.

Beriihren Sie den Knopf
nicht zu frih.

Schon ein leichter
Druck auf den Knopf
legt den gemessenen
Belichtungswert fest.

C Sucher einschieben

— bis zum Anschlag!

Damit transportieren Sie
automatischdenFilmund
spannen den VerschluB.
Beim Herausziehen

des Suchers

sind Sie schuBbereit

fur das néachste Bild.

Sie kénnen den Sucher
beliebig oft

offnen und schlieBen.
Ohne Aufnahme erfolgt
kein Filmtransport.



